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FOREWORD 


It is a matter of great gratification to us all that the 
Vracyavani Mandir (Institute of Oriental Learning), 
founded by my beloved pupU Dr. J. B. Chaudhuri has 
unearthed, within a short time, many bidden treasures 
of the vast store-house of Sanskrit Learning. I have 
great pleasure in writing a few words in appreciation o£ 
his invaluable new publication, the Gha<;akarpara- 
Kavya, critically edited by him for the first time, with 
a new Sanskrit commentary written by himself. 


The importance of the present edition of the 
^ hatakarpara-&vya by Mahakavi Gha^akarpara, 
^ntemporary of SUd^a, can hardly be over-estimated. 

Svya to be" a ‘his 

Of thiq» V ^ edition 

fai ; The present edition 

LearniogT by^ champions of Sanskrit 

Kamalakara BhattT^and^^h™*'’ -^thinavagapta, 

Ghatakarpara Stl w upon the 

“ well Ls so / “k of these 

ove^as wMe? and 

“ are not easily accessible and which have 



( 6 ) 

hitherto escaped the notice of scholars. In this 
connection, Dr. Chaudhuri has reproduced copious 
extracts from these commentaries which have much 
enhanced the value of the work. AU the variant readings 
from various MSS. materials have also been very 
carefully noted, and interpreted, whenever necessary. 

hat 13 more, the new commentary by Dr. Chaudhuri in 
Sanskrit, the inspired Work of one of the greatest 
Advocates of the importance of Sanskrit Learning in 
India to-day, will be most welcome to all lovers of 
Sanskrit Learning all over the world. In it, Dr. 
Chaudhuri has argued convincingly that the Ghata- 
karpnra-Kavya cannot but be a Dtita-Kavya and in all 
probability, was composed before the Meghaduta. The 
Sanskrit commentary is noted for its lucid, elegant and 
graceful language and will enlighten a student of 
Sanskrit Kavyas regarding the niceties of Sanskrit 
rhetorics, prosody and lexicon, which have been copiously 

incorporated and explained in the course of the elucida¬ 
tion of the verses. 

The other relevant informations regarding Ghata" 
karpara-Kavya and its influence upon the poets of 
subsequent ages headed by Madana, author of the 
I^§9a-Ula-kavya, are important pieces of Sanskrit 
Eesearches. The real nature of relationship between 
Mabakavi Xalid^a and Gha^akarpara has also been 
beautifully portrayed by Dr. Chaudhuri in the introduc¬ 
tion. And this will throw a flood of light on a tangled 
problem of the history of Sanskrit literature and ought 


% 
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to serve as a warning to over-enthusiasts who would 
dismiss tradition with scant respect. 

Dr. Chaudhuri's new researches on the Buta-Kavyas 
snch as ( 1 ) his Series Samskrta-Duta-Kavya- 
samgraha (Six Volumes). (2) hia reeent work Vangiya- 

W Duta-Eavyas of 

Bengal), (3) his magni6oeat edition of the Meghaduta 

m two volumes consisting of many hitherto unpublished 

coi^entanes such as (a) the SubodhS of Bharata Mallika 

kno™ f’- ^ ! Kavipriya by gg^vata, the well- 

„„ fc Dm..K,„ u,„u„ s. ' 
propagation of Sanskrit Bearnrur^” We, "^hia ^ 

so that he can continue tn * i- i > ^ 

valuable works as the present one 


ABuloeh Buildings, 
Calcutta University, 
Calcutta 
11-8-53 



Satkari Mookerjee. 

Asutosh Professor and Head of the 
Department of Sanskrit, 
Calcutta University. 




PREFACE. 

I have great pleasure in introducing to the lovers 
of Sanskrit Learning and Literature a critical edition of 
the Ghatakarpara-Kavya for the first time. 

As early as 1942,1 collected a large number of MSS., 
rom 1 ferent parts of our country and outside, of the 
Ghatakarpara-kavya, and of all its extant commentaries, 
collated them and got the press-copy ready. At that 
time. I intended to publish some of the commentaries of 
tbs celebrated work as only one old commentary had 

I /k T ""reommontary. 
edited by Durseh from Germany as early as 1828. 

Years roUed on and the exigencies of the second 

wly ofT pre-occupations stood iu the 

way of the publication of the critical edition of the 

Ghatakarpara-kavya together with commentaries A 

fnTiell ^ through the 

edition of the Ghatakarpara-kavya with comm¬ 
entaries prepared by me. important portions of which 

nr-™ - 
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Ghatakarpara-Kavyam 


here too the theme is limited to the lover and the 
beloved, and the messenger. As such, the Ghatakarpara 
becomes almost a prototype of the Meghaduta. The 
difference appeared very vital. Under the circumstances, 
I felt called upon to vrite a commentary myself. 
Accordingly I did so, and am, at long last, presenting 
the lovers of Sanskrit learning with the same. 

Though the Ghatakrpara-kavya is not in form the 
same as the Meghaduta-kavya of Kalidasa, it is in spirit 
so. Only the theme is reversed. Here it is the wife 
who sends the cloud as a messenger and not the 
husband. The Ghatakarpara-kavya is comparatively, 
very short too, having only 20-23 vv. But its additional 
interest is the graceful application of the Yamaka 
Alamkara in a very apt form. The Poet took a great 
pride too for his skill in the application of the Yamaka 
as will be obvious from the last verse of the present 

Khanda-kavya. 

Tradition attributes the work to the same age as 
that of Kalidasa. Many, again, attribute the work to 
Kalidasa himself. In any case, it cannot be denied that, 
though not exactly a Uutakavya in name or form, it is 
really a Uutakavya or Messenger-Poem ; only, the neat 
form given to the Meghaduta by KalidSsa did not crysta¬ 
llize in the Ghatakarpara. So we include this work in 
our series Sanskrit Uuta-kavya-Saipgraha and publish 
this as vol. 6 of the same. 

A beautiful critical edition of the Ghatakarpara- 
kavya has been an object of my dream for the last twelve 
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years^ I only hope that Sanskritists aU over the world 
mil find here ample materials to delight in for long. 
The Ghatakarpara appears to fill up the intermediate 
stage between the Epic and Meghaduta both in form and 
matters. As such, the importance of the Ghatakarpara. 
Kavya m the history of the development of the Sanskrit 
Duta Kavya Literature can hardly be overrated. 

cnrdMI ^ °PP“*unity of thanking 

cordially my ever esteemed friend Prof PEP.! 

the .lebrated Curator of Bhandarkfir Orttel Ltl’ 

Oriental Library, the authorities of the Asiatic 

Society, Calcutta and of other MSS. Libraries for kiniy 
lending to me their valuable MSS. for my use for the 
preparation of the present critical edition. 


PRACYAVANI 

3, Federation Street, 
Calcutta—9. 
February, 1953. 


J. B. Chaudhiiri* 



INTRODUCTION 

Section I. 

Descriprion of MSS* 

A. MS. No. 352 of 1884-87—now deposited in 
Bhandarkar Oriental Research Institute^ Poona, 
(No. 245). 

This comm, contains the Text of the Gha^akarpara as 
well as an anonymous commentary. 

Size lOf X 4| and Ilf X Sy inches. Extent 10^ leaves 
with 7*10 lines to a page ; about 45 letters to a line. 
Character : Devanagari, hand-writing clear and legible. 
Material : Country-made paper. Text in the middle 
with the comm, below and above it. Borders ruled in 
triple red lines. Red pigment used for verse-numbers. 
Bate of MS: Sainvat 1^304 i.e. 1826 A.l). Complete. 
Fairly correct. 

This anonymous commentary was published by 
Bursch in 1828 from Germany. 

B. No. 399 of 1887-91—now deposited in Bhandarkar 
Oriental Research Institute, Poona (No. 243). 

In this MS. the Text is given in the middle and the 
commentary of Taracandra above and below it. Size 
Sy X inches. Extent: 11 leaves ; 7-8 lines to a page, 



Description of MSS. 


with about 30 letters in a line. Material : Country-made 
paper. Script: Devanagar. Handwriting clear and 

legible. Borders ruled in double black lines. Complete. 
Fairly correct. 

This MS. consists of the commentary by Taracandra. 

C: MS. No; 27 of 1869-70, now belonging to 

Bbandarkar Oriental Research Institute, Poona 
(No. 241). 

Size X 5 inches. Extent: 10 leaves, 10 lines to a 
page with 32 letters to a line. Substance : Country- 
made paper. Script: Devanagar. Handwriting clear. 
Borders ruled in double red Hues. There are a few stray 
verses on fol. 10. Date: gaka 1737 ie 1815 AD 
Copyist-Vi. Bhatta, son of JaglLtha aS 

graud-son of Damodara Bhat^a Sapre. 

b, r““ *“ 

Bhf 8 if belonging to 

Bhandarkar Oriental Research Institute, Poona. 

lines^T ® with 10-11 

lines to a page and 45 letters to a line. Subslanc. . 

country-made paper. Character: Devanagar H 8* 

pigment. Complete'(fol. niank”^"” 

% 

The MS. contains the Text as wpTI * 1 , 
of Taracandra. commentary 
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Ghatakarpara-Kavyam 

E. MS. ^lio. 442 of 1S99-1915, now deposited in 
Bhandarkar Oriental Kesearch Institute, Poona. 

Size 9f X 41^ inches. Extent : 8 leaves with 6-7 lines 
to a page and 32 letters to a line. Substance : country- 
made paper. Character Devanagar. Handwritting : not 
uniform and clear. Borders ruled in two double red 

lines. Yellow pigment used for corrections. Appearance 
old. 

The MS. contains the Text as well as the commentary 
of Taracandra. 

F. No. 632 of 1883-84, now deposited'in Bhandarkar 
Oriental Research Institute^ Poona. 

Sizel0x4|^ inches. Extent: 6 leaves with 13-14 
lines to a page and 32 letters to a line. Substance : 
country-paper. Character: Devanagar. Handwriting 
legible. Borders ruled in triple red lines. Text in the 
middle with the commentary above and below it. 
Appearance old. 

The MS. contains Text as well as a similar to that of 
commentary Taracandra. 

G. MS. No. 498 of 1891-95 now deposited in 
Bhandarkar Oriental Research Institute* Poona (No. 238). 

Size 8f X 4 y inches. Extent 12 leaves with 8-9 lines 
to a page and about 28 letters to a page. Substance : 
country'made paper. Character: Devanagar. Hand* 
writing not uniform but clear. Date : 1845 Samvat. 

The MS. contains the Text as well as the commentary 
of Tfiracandra. 
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H. MS. No. 46 of 1871-72* now deposited in Bhandar- 
kar Oriental Eesearch Institute* Poona (No. 245). 

Size : 8| x incbea. Extent: 19 leaves with 10 
lines to a page and 35 letters to a line. Substance : 
country-paper. Character t Bevanagar. Handwriting 
clear and legible. Borders ruled in double black lines ; 
slightly moth-eaten. Age Sam 1792 ; ^aka 1657. 

The MS. contains the Text as well as the commentary 
of Bhat^t^ Eiamalakara. 

I. MS. No. 398 of 1887-91, now deposited in 
Bhandarkar Oriental Research Institute*, Poona 
(No. 244). 

Size : 11^ X inches. Extent: 10 leaves with 9-10 
lines to a page and 40-45 letters to a line. Substance : 
country-paper. Character Bevanagar. Hand-writing 
legible. Text in the middle with the commentary below 
and above it. Bate : 1879 Samvat; 1744 ^aka. 

The MS. icontaines the Text as well as the 
commentary of Ramapati Misra. 

4 

J. MS. No. B. 11841, belonging to Government 
Oriental MSS. Library, Madras. 

Substance : paper. Character : Telugu. Complete. 

This MS. has some interesting features : (1) an additional 

verse (v. 21)—see synoptical table ; (2) a comparatively 

large number of variant readings (see appendix on 

variant readings). Further, it includes the verse 

etc. 
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Ghatakarpara-Kavyam 


It contains the Text as well as tlie commentary of 
Samkara. For further details* vide infra : The comm¬ 
entators of the Ghatakarpara-kavya—Samkara. 

Copy from the original completed on 12.7.42 and 
compared with the original on 15.7.42 [ Pracyavdni MS. 
No. 138 J]. 

K. IMS. No. D. 11842* belonging to Government 
Oriental MSS. Library, Madras. 

Substance : palm-leaf. Character : Telngu. Complete. 
This JIS. has some variant readings* e.g. v. 10 a 

Mm fnr ^ ) fsiM fMMT MMRT ^ for. ; 

V. 15 a : gMTFMMMT for I 

It contains the Text as well as the Commentary of 
Taracandra. 

Copy completed on 14.7.42 and compared on 15.7.42 
[Pracyavani MSS. No. I38-K.] 

L. MS. No. 5227 (5035) of Asiatic Society, 
Calcutta. 

Size : 14 x 3y inches. Substance : country-made 

paper. Folios 10 with 5-7 lines to a page. Character : 
Bengali. Appearance fresh. Complete. Post-colophon : 

For details about the contents, see Appendix on 
variant readings and Introduction—Commentators of the 
Ghatakarpara-kavya—Divakara, son of Isvara Vidya- 
vilasa. 

The MS. contains the Text as well as the commentary 
of Divakara. 
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Pracyava^i copy completed on August 15th, 1942— 
MS. No. 138-L. 

% 

M. MS. No. 8381 (5038) of Asiatic Society 
Calcutta. 

Size 12 X 41 inches. Substance : country-made paper. 
Folios 24 with 8 lines to a page. Character Nagara. 
Date Samvit 1776 i.e. 1710 A. D. Appearance old 
and disco loured. Complete. Post colophon : aft 

I etc. For details 'about 
the commentator, his date etc. see Introduction— 
Commentators of the Ghatakarpara-Kavya—Govinda 
Jyotirvid, son of Nilakan^ha Jyotirvid. 

The MS. contains the Text as weU as the comm¬ 
entary of Govinda Jyotirvid. 


/ 
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Ghatakarpara the Poet 

The name of Ghatakarpara is well-known to all 
lovers of Sanskrit Learning, particularly because he is 
reputed to have been one of the nine Gems of the Court 
of Yasodharmadeva Vikramaditya. 

t fkmm w 

Unfortunately* nothing much about the life of 

Ghat-akarpara is known to us. Eajasekhara in his 
Estimate about his predecessors says :— 

^ % fTP? ^ II 

Here Bhasa is said to have been born in a low 
caste. This view is also upheld by Hemacandra when 
he says in his Kavyanusasana— 

TO ^ ^ 

I 5rfe" 

ITTcTq^l srfNri 

^ ^FTO* II 
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In some Works, Gha^akarpar's verse 
^rf^PTI^j etc. is found attributed to Bhasa. 


These all would lead to show that Ghatakarpara's 
name has somehow or other been interlinked with 
Bhasa’s^ certainly, according to some leading authorities# 
■as one and the same person. The evidence at our disposal 
is, however, meagre and we do not desire, with these 
insufiBcient data, to jump to any conclusion. 

The name Gha^akarpara must owe its origin to the last 
verse of the work G.K. where the poet significantly uses 
the word in way of a challenge to other poets. It only 
appears that he was a sworn enemy of Mahakavi 
Kalidasa, as, the Tradition goes, it was Ghatakarpara 
who challenged Kalidasa with regard to the propriety 
■of his statement in Kumara-Sambhava, 1-3— 

|| 

in his immortal verse in the Nitisara I — 

^ ^ ^ II” 

(Nitisara, v. 17) (1) 

Iq the last verse of the Ghatakarpara-Kavya, the 
poet challenges other poets regarding his absolute 
auperiority in the application of the Yamakas. It is 
only in the Raghu-Vamsa that Kalidasa has 
very casually resorted to the Yamaka an d that also in an 

(1) Published in Kavya-kalapa» 1885; Kavya- 
saqigraha, compiled by Dinanatha Nyayaratna, 1869 ; 

compiled by Jivananda Vidyasagara, 
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Ghatakarpara-Kavyaia 


extremely graceful manner. The Raghu-varpsa is a work 
of Kalidasa’s mature age. It would appear that Gbata- 
karpara would not imagine that Kalidasa who used to 
refrain from artificialities as a rule in poetry would resort 
to the employment of the Yamaka in his composition. 
It is only likely that the Ghatakarpara-Yamaka-Kavya 
is earlier than the Meghaduta. The central theme of 
both the works is just the same except that in the former, 
it is the beloved wife who sends the cloud as messenger 
whereas in the latter i.e. the Meghaduta, the lover sends 
the cloud-messenger, and not the lady-love. The message 
is sent in both at the advent of the rainy-season. The 
period of separation in the Ghatakarpara is, howeverr 
much shorter, only three months (Vai9akba-A§adba) 
as opposed to one year in the Meghaduta. 

The outstanding discrepancy between the two is, 
however, the absence of description of the route to be 
traversed by the cloud. The charming description of 
various hills, rivers, towns, etc. from the Amrakuta to 
Alaka has no parallel. The Ghatakarpara is simply 
bereft of this marvellous description of the route to be 
traversed by the cloud. 

Just as the verses inserted at the end of the Meg¬ 
haduta after ITT ^ ^ 

indicating the union of the Yak§a with bis beloved, are 
a definite interpolation (1), so the verse 

♦For these verses, see my edition of the Meghduta, 
Pracyavani Mandir Dr. K. N. Katju Series vol. II, 

p. 133— I 
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the Ghatakarpara-Kavya appears to be an interpolation. 
Abhinavagupta does not interpret the verse at all ; 
probably it was not known to him. He further considers 
the verse immediately preceding 

this verse also as an interpolated one— 

^ ^ %^T JT m: M” 

The verse etc. is not in keeping with the 

tone of the rest of the work and is really out of place here. 

The only other extant work to the credit of Ghata- 
karpara is the Nitisara* of which again, there is no 
critical edition. This work contains an interesting 
dialogue between a Boar and a Lion. The Nitisara is 
further the repository of such well-known verses as— 

(1) ■qsgoii ^ 

^ ^ 5<rR: 

(2) ^ I 

(3) mmA iTTH ^ I 

5nir: \\^^\\ 


Scetion 3 

The influence of the Ghatakarpara-kavya 

♦ 

on the Poets of the subsequent ages. 

There is no doubt that the Ghatakarpara-Kavya 
was outrivalled by its supposed contemporaneous work 
Megliaduta. Still, the Ghatakarpara has also influenced 
poets of later ages. One outsanding instance in this 

regard is the Kr^na-Ula Kavya of Madana, son of 

« 

Er§na, composed in the South of India in 84 verses 

on Kr§na^3 separation from the Gopis in V. S. 1680 

« 

ie. 1623 A.D. (1) Here each pada of every verse of 
the Ghatakarpara has been used in a corresponding 
order and four verses of the Kr§na-lila show tiie 

respective lines of the Ghatakarpara in an unmistakable 
way. A group of 4 verses of the Kr§nalila thus begins 

with the first line of the Ghatakarpara and ends with 
the last line of the same verse, the 2nd line of the 
Ghatakarpara being used as the second line of the 
second verse of this group of 4 verses, and the third 
line of the Ghatakarpara as the 3rd line of the 3rd 
verse of the same group. As an illustration, the first 
two groups of verses (4+4=8) are quoted below 

Gboxjp I 

(1) See India Office Library Catalogue of Sanskrit MSS. by 
Eggeling, Part VII, 
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fH^- 511^ 


f%a 


Group II 

igT_ ^ ^ ) 

^rfsR ftffsr: \\m\ 

?itt =sr (?) 'Tq^it5f^^^kl3C I 

^l*^*^-al: RTfel^ 5PTT ^ ^ 71^ ll^i 

?T '^RRI^ I 

^ ^ ^ § ferpi^ (o 71^ 9 ) ^22^ 

11^11 




Section 4 


Sequence of the speakers of the verses 
of the Ghatakarpara-Kavya 

It would only appear that the poem should have 
really begun with V. No. 6—and not with V. No. 1 
as now. 

The first sis verses are narrated by the poet himselh 
describing the rainy season. The following fifteen 
verses are uttered by tlie lady-love. The last two verses 
are the poet’s own. Of the aforesaid 15 verses, the first 

6 are addressed by the wife to the cloud j the following 
2 addressed by her to her confidante» and the remaining 

7 her own soliloquy. 

According to Abhinavagupta, some of the verses are 
addressed by the lady-love to the cloud, some by the 
confidante to the lady-love, some by the lady- 
messenger sent by the lover, and the rest by the poet 
himself. 

The first five slokas as printed by us are inserted 
by Abhinavagupta after our verse No. 19 and esq)Iained 
by him in that context. According to him, the 
Ghatiakarpara consists of only 21 verses, the verse 

etc. being spurious. 

So, the order of speakers, according to Abhinavagupta, 
would be as follows :— 

■ A^o 





r^!L?ini 








7th’‘* 



8-14*"'? 

15 - 19 - 





Thus, in the opinion of Abhinavagupta (see Synoptical 
Table) versus 2—5, and 8 -14 are to be ottered by the 
young lady, 6 7 by the female meBsenger from the 

husband. In the last two stanzas, the poet himself 
appears as the speaker. 

The verse, last but one, etc. has not been 

dealt with by Madana as well in his Kr^^la. So, the 

verse in question is certainly Bpurious.(l) 


(1) Madana in his Krs^alila 
position of verses 15 and 16. 

2 




Section 5. 


Gommentators of the Ghatakarpara-Fwavya 

A thorough search into the MSS. materials reveaU 
that this immortal work has been commented upon by 
Abhinavagupta* Bharata Mallika» l^amkara* T^racandrai 
Govardhana, Kamalakara, Ramapati Misra, Kncalakavi, 
Divakara, Vindhyeevariprasada.-Adakamalla, Vaidyana- 
tha and others. But these MSS. are all beyond the reach 
of scholars nor are all of them available. E.g. I have 
been trying hard for the last ten years to get a copy 
of the MSi of the commentary on the Ghatakarpara- 
KSvya by Bharata Mallika of Bengal (whose Meghaduta- 
tika I have already edited critically for the first time) 
but have not as yet been successful in getting it. The 
M3S. of the commentaries of Vindhyesvariprasada (1)» 
Kucala Kavi (2), Adakamalla and Vaidyanatha are not 
traceable. Interesting extracts from the old commentaries 
are, therefore, recorded here. 

I. Abhinavagupta, Guru of Ksemendra 

« 

Abhinavaguptai writer of the Vivrti on the Gha^a- 

karpara-Kavya is identical with the celebrated author 
of the Dhvanyaloka-locana, Isvara-pratyabhijna-sutra- 
vimarsini, Gitartha-samgraha, Para martha-sara, etc. 

1. Cat of MSS. preserved in the Private Libraries of N, W. 

Frontier, No. 620. r t '• ‘ 

2. Report of Sans, MSS. by Pt.KashlnathKunte, Lahore* 
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Iq the Oba^akarpara-vivrtit he eulogises his Guru 

« 

Induraja. (1) He was a loving husband (2). Abhinavagupta 
was not only a lucky pupil (3) but also a lucky Guru, 
the celebrated Kashmirian Poet K^emendra being his 
pupil. He composed the Bhairava-stava in 993 and the 
lavara-pratyabhiina-siltra-viniarsini in 1015 A.D. So, 
there is no doubt that his literary activities ext ended at 
least between 993 and 1015 A.D. 

It only appears that the Ghatakarpara-Kavya-vivrti 

was one of his early works and probably, it was composed 
earlier than 993 A.D. 


The following works of Abhinavagupta have not as 
yet been published :— 


(l) ^ I 

. f^-iraiw^<^r+IHM3HTKRR II 

2. In the Brbat-pratyabhijna, he lovingly mentrons 
the name of his wife— 

Bhatta Induraia. nfn«l« 
rSja, Lak^managopta/ and Bkftffci Tentf w 

Pra«?ya of 8omfn:^dldev" 

4 
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1. Paramartha-samgraha 5. Bbairava-stava 

2. Paramartha-sara-tika 6, ^akta-bba§ya 

3. Bimba-pratibimba-vada n a a 

4. Bodha-pancadasika 

In his commentary called Vivrti, Abhinavagnptai as 

is only expected of one of the greatest exponents of the 

Dhvani School, lays greater stress on the implied sense 
than on the denotation of words. In the opening, he 
offers homage to ^iva— 

% ITRl ^^1 


ftrfir rrferPpm: 

Then, he proceeds to point out the sequence of the 
speakers in the poem :—^ nlRd- 


II As regards Suggestion, as pointed out by 
Abhinavagupta, the following verses are specially noted 

V. 2-^4d)N-Hld^l^ j etc. : V. 4-2 ; 5 

V. 5 etc.—cr^: 5?^ 

i%Trfq ; V. 10— 











Abbinavagapta 
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Abbinavagapta attributes the Gba^akarpara-kavya 
to Kalidasa. In the commentary on his verse 20 

( etc. ) he says— 

^ ^ ^ I 

Authorities quoted by s^e very few : V.6t 

; V. 14: q^. 5i^%r sPt^ 

; V. 20, 

etc.); V. 21—srrftf^ (m ^- 

etc. ; ^ 



^ srftirqT ticTri, q%?r— 

swiRc^ H f& I 

^ 3TjniTT, 5 ?^c|-wfqyqiiR.^M*iK- mR^i 4: i 


fiw3r^ I 

_^^dHKKwifd^iTTT^ ^rRqj^: n” 

fra RT^ii 

This commentary is the earliest af all the 
commentaries on the Gha(akarpara-Kavya. 


extant 



2. Divakara, 8on of Vidyavilasa (1) 

(MS. No. 5227 of Asiatic Society, Calcutta.) 

The commentary of Divakara, not hitherto published, 
begins as follows 

^ fkw. 

Divakara says the type of work like the Q-bata- 
karpara comes under the category 4;echnically known as 

“hto”—^ I ^ip;' 

^isq«w: I w ^<1^- 

iiwpiR:” # I 

Divakara has dwelt upon the inner signlficanco of the 
verses but his commentary is too abbreviated and is 
more suggestive than explanatory. He has also left 
out the verse no. 21 of ours, viz. etc. and 

explained only 20 verses, as opposed to 23 verses of 
ours. In addition to etc. he has also left ^out 

our verse no. 7 etc. though it seems 

that this verse was known to him. Explaining the 
verse etc. he says— 


(1) For Description of the MS«t ?♦ 12 above. 
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Divafcira 

I sraiftRFi? 

«rlwhj& I i[ 

I 

ft ^ c W ^>K \\ Then 

follows the commentary of the verse 51^ ^ ( verse 7 ). 

^e following passages of Divakara'e commentary 
deserve attention:— 

V. 1. '7d'H*l-4- 

55n m 


V- 3. ^ ^ dKHiP 

^<71 f| ^ ^ ^ 

^nrraMlf to: u 


*i 


V. 4. ^ 





V. 10. fig I qTfSr i 

^lBT5Tt^«r f^nlT I 

^»Tt5sr 51^: 5qi[^\«i i 

5^3? ^ lilffjr: ^ II 
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Ghatakarpara-KAvyam 


V. 11. 

V, ^.0, 

I 


I Hrqt 

3^: ^iiR ^iwNr- 



^rTf^5% •••• 


V. 21. i 

"‘■=^f^: I -"g^cWT^ 

'R*i»iim<.^* 5I^2^T% II 


The commentary ends as follows : 



^1^1513^ 

HddiMO-ill II 

The only authority quoted by Divakara is the 
Sriigara-prakasa (vide p, 1 of PracyavSni MS. No. 
138—L) :— 

W<UK ^r* Jlcf: I 

m II 



3* Govinda Jyotirvid, son of Nilakantba 

• • 

Jyotirvid. (l) 


The commentary begins as follows :— 



i r i^ li 

II 

According to Govinda Jyotirvid) the name 
is that of the poem, not of the poet,— 

^ imfe 

He, however, reads pjp^cl, etc. as the first verse. 

The commentator says about self and ihis time :— 

.3n^Tq:i|?H 


Jll 




Oovinda Jyotirvid is of opinion that v. 13 (see 
Synoptical Table) is addressed to her husband residing 
in her heart, v. 19 is either addressed by ihcrself or her 
conhdante ; v. 21 addressed by the heroine to her 
husband residing within herself. 

Govinda composed in 1588-89 A.D. the Ghatakarpara* 
tikS and in 1603 the Piyu^adhara commentary on the 
Muhurta-cintamani (Stein 169). His son Madhava 
Jyotirvid composed the Jyotsna commentary on the 
^ruta-bodba in 1640 A.D. Madhava has to his credit 
many other works, viz. a commentary called Sisubodhini 
on his grandfather Nilakantha’s 'I^jika, Bhagavati- 
vivaraina, Mahadevi-tll^^ etc. 



4. Kamalakara Bbatta 

♦ • 

(MS, No. 46 of 1871-52 of Poona Bhandarkar 
Oriental Hesearch Institute). 

The commentary begins and continues as follows 





^ ^ to ^ M 


^ mro. ^ 5p5f^” 

5T^tTO?TOT^>TO 
WTT^: qrf^: 


:: “^134 TO 



^ 3^ I 


I ^ 


TO^TOt*3J% %f^il 
TO I fTOH^ 
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Ghatakarpara-Kavyam 
I ^ ^ i^r??ir: gaTiiT^tswtsft f 

V. 2 : rer # 

V. 5 : sr^wrf^ I 

V. 6 : ^rBr% si^irm^sTFn^ ^rf^ # i V. 7 : 

BNTPT ^ 

I V. 8 : [^^] 

?T%TfTT^ I V. 9 : ^T 

I V. 10: ^r-^fwrr^ ^=fi4fi:<it^ 

I ■"'^, t ^ firHT ^ ^TRi" 

g^ I 

The MS. concludes as follows :— 

HF^TT gcf cRTTF^ 

^ 5T: ^ddMd^^'+^JT^fs^FTR- 

Timr ^ Mldg^a i ^TW^RgirR^Tirr i 

^rsTTf^^^rr:^ I FI I 

"^13^3Tgcr-^-^iT5fRF-f%^f^ ^l%-«fl'j>iR!f<RT- 

W(i4)4<4l&4> ?hJT ^FTTRTT I 

Post colophon : I 

?n% ^R 13 ^t*FIF^TT 

f^rfecnr^i 



XamalSkara Bliat^a 
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The following authorities have been quoted by 
^amalakara io his commentary : 

gfar, 

; qi'Hq ; (qgj, 

; V. 6 

q*<ciie^q gsiH I frsir —“g ^diqi^q i 

fPJI 'ifer: *l«l& ^MldvW'idl'TmTlHf^v- 

s# qtflra” f%) I V. 7. ?fkq ( V. 6 ) ■ 


»;]gq!<fti?rT:, V, 7.); 

«Jiraq^l ^ 3^. 

5l^ q^gg^ir 3q ci^q=3ts^:”j 

(pRTq:. smurq: ’TO^’’f3, v. 7); 

w-^ iw: ( gfir wf ^ 

“« 3I5I*tK«qid(i|”5%^-fJT^:, V. 8 ) ; ■ 

qnfq^qq, 5 ?§tcI^ ( both in V. 12 ) ; '^. 
^ ( V. 20 ) ; ( in VV. 19 and 20 ) ' 

Kamalakara Bhatta. son of Catnrbhuja and the 
.u hor of our commentary, is apparenUy to ^ 
distmgmshed from Kamalakara Bhatta. son 



Qba^akarpara-KSvyam 



Ramakr^na and celebrated antbor of the Nirnaya-sindhu, 
Tri 9 thali-Betu» Tantra-vartika-tika, Vivada-tl^^va, 
Niti-Kamalakara, etc. (1) The author of the Nirnaya- 
aindhn wag the ^randgon of Naraya^a Bhat^a, younger 
brother of Divakara Bhatta and father of Ananta Bha^ta. 
His Nifnaya-sindhu was composed in 1616. Our 
Commentator Kamalakara quoting the Raaamaajarl and 
its author Bhauukara Misra by name must have been a 
contemporary of, or have flourighed after, Bhanukara. 
whose patrons were King Krggadeva Raya of Vijaya- 
nagar, Virabhanu of Rewa, Nizam Shah as well as Sher 
Shah, and who flourished during the first half of the 


Sixteenth Century AP. (2) __ 

1. He was a prolific writer, hlany of his works 
have not as yet been published. For his works ^therto 
published, sec our Catalogue, India Office Library, p.l238. 

The Commentary by Kamalakara on Mimamsa-tantra- 
vartika of Kumarila Bhatta, commentary on the Sabara- 

bhasya, is a work of outstanding importance and should 
be critically edited by competent scholara to the great 
benefit of all loverg of Indian History and Culture. 
Ksmalakara also wrote an independent commentary on 
the Mimamsa-sutra called Sastra-mala. His poetical 
composition Ramakautuka-^Iahskavya spenks higWy 

of his poetical talents as well. H.s work KamalaW- 
Bhattiya comprises of numerous treatises on the »mrti 

such as Dana-Kamalakara. Nitio, Mantrao, 

Samayao. etc. Of this important Scries, only the Santi- 

Kamalakara has as yet been published. 

9 For details about the date of this poet, see Intro¬ 
duction to my edition of the Pad> amrta-taranoini, 

n Wii —Ixvi Also the present author’s Muslim Patro- 
^aS to Sanskrit Learning. Life and Date of Bhanukara 

or Bhauudattai pp. 3 10^_ 



5. RansApati Misra 


MS. No. 398 of 1887—91. (B.O.R.I.)* 
MS. dated Samvat 1879—66=1823 A.D. ; 
l^aka 1744 + 78-9=1822-23 



^ ^ 

^ 'fl^is41«r JiHfT ^q |if ) I 

11311 


:r 



^ ^T^7 tI%: HS^II 

litinfri’ inyvq ^isi^T ftrar i 



m\ 

^ nftyllRHrnMcid=bii^ci-|^ ?:^VTra#- 


* For description, see page 32 aboye. 
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Gha^akarpara-Kavyam 

Ramapati gives an alternative explanation of tb.e 
verse ae follows 

sfsisn li?: I 

5j;, ?Ri:?qi gs- 

isqi q I 

The MS. ends as follows :— 

^ srfe^ \m 

R^cinff 1 

frat 4fclK^m<^ 317TPT ^cTT RH 
1^* g:q[TssidiM^ 11 
fip^T^ Ui^m II^II 

M<i+4<<d1+l'4i 

^WTTPtll 

Authorities quoted by Ramapati are : 

; V. 5 , ; V. 7, ; V. 19, 

“3?g|c5t R^sfq ^:” ; V. 22, 

5 q) **" ^ ll 



6. S"amkftrR 


The MS. of the tippana of the Ghatakharpara-kavya 
by ^amkara we have used belongs to Madras Oriental 
MSS. Library, Madras.* 


The MS. begins as follows :— 





I 




II 



This MS. has been of great use to us. It brings to 
light many variant readings not found elsewhere e.g. 

and in 23d. Further, it incorporates one 
additional verse not found in printed Texts, viz. 

HJiulsfn ^ ?jpqr% 

Further, it does not exclude the verse, ^# 57 ^ 

etc. V. 22 (in this MS.) ; so the number of 
verses in this MS. is 23 in all. 

Regarding the persons who utter the verses 
^amkara says as follows : V.l, 

* For description, see MS. No. J. pp. 1_12 above. - 

s 




Gbatakarpara-Kavyaitt 


V, 6. ^ 

I V, 8. ^ ^ I V. 13.: 

fer^ I V. 14. ^ h^^t^rttcTT 

V. 15.: :>j^sfq 

I V. 16. rT^ ^ 

5n^rftr!TT?:i V. 17. ^ 

1 V. 18. ?i^t3^sfew- 

SOST^I V. 19. ^ 

^p^rfir £ T q^ 5rf^ i V. 20. ^ ^* 

ferrfiT, ^ ^ ^ V21. 

^ srfe 

I V. 23. ^ I 

The following extracts from the commentary of 
^amkara deserve attention ; 


V. 2. . 

d i ^^.;? tl | ?i, inftctftfir «m: i 

V. 3. ii<?i^fea TC i>a aw i 

^srar =ar^ m I ' “'^• 


V. 4. srs.a^^TS^^ I ^■’ 

^ ^ gwi: awi ^ 


csn^w. I 
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V. 6. ^ rrftfR: 

V. 11. ^sn^: cht^flMw: ? Jl[Nd i ^,<J^Jii'i)^<?i | [irJ T: i 

^ I ^cT^, prq^ 

^ ^I^fiifd I 51^, =^ 51% 

^I'MlRlid II 

V. 12. ^RRT 1^ ..^rfir- 

V. 18. <7^ ( and not ) 1 

The only authorities quoted by ^amkara are Visva, 
Amara, Halayudha, and Vaijayanti (v. 23“77|^ | ^ [- 

ft»^-^-^RT5rnnRRg) i 

The MS. ends as follows ;— 

f%f^«T: 3I?TI_ 9^ ^ JR?I ?r:; jra 

'HIR; I II 

f% <4 c’ph^iiio^ fe^ g T)i fH*nwq ^H 




7. Taracandra* 


This short commentary appears to be quite 
popular. We have been able to collect MsS. of this 
commentary from Poona> Madrasi Tanjore and many 
other MSS. Libraries. 


The order of speakersi according to this commentaryi 
is as follows V. 1. 

F^iRicirMoM i F^ V. 6. 

5n33J‘ i 

there is no further indication about the speakers. 

The concluding verse of the commentary would show 
that Taracandra was responsible for revision of the 
commentary ; he was not the author 



This commentary leaves out the verse 

The only authority quoted by Taracandra is Amara 

(see his comm, on vv- 2 & 3). 

MS No. 632 of 1883-84, marked as F by us 
(see p'- 10 above) concides with Taracandra’s commenta^ 
only towards the bcginniDg. but is, otherwise. materiaUy 
different. It appears to have been* redrafted by some- 
body else on the lines of T^racandra^s commentary _ 

* For MSS. used, tee pp. 8—10 above. 


AnoojmotiB Commentary 


4X 


8. Anonymous Commentary 


Last) but not of least importance) is the Anonymous 
commentary) edited by Dursch from Germany in 1828. (1) 
The commentary begins and ends as follows 


Beginning 


End 

3: § 33%i4i 


According to this commentary) the first five verses 
are addressed by the confidante to the lady-love, see 
beginning of the commentary on v. 6, “*^3 

I vv. 6-14 are addressed by the wife ; 
V. l 5 by the confidante to the cloud ( 334fi' ^ 13 ^ 

) 3 vv. 16-18 by the wife ; v. 19 by the wife or 

the confidante ( ^ 35T wit ) ; 

V. 19 by the wife 


(1) The Ghatakarpara-Kavya is one of the earliest 
Sanskrit Texts printed in the West. For an interesting 
history of the Sojourn of Sanskrit in Europe. America, 
Japan and Asiatic countries, see Dr. J. B. Chaudhuri’s 
article on the History of Sanskrit, PaU and Prakrit 
Literature as represented by the National Library of 

India, Golden Jubilee Souvenir Volume, Govt, of 
India Publication, 1933, pp. 30-46. 
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The authorities quoted in this commentary are 

—( V. 13—^2^ ife 

(V. 13— ^ ^ ftrd ^- 

^ 'hR^ ) 1 (V. 10. 

rffen I ? 

3T^ gthMMHift ^ ag ftM 0 ti$i«wig ^51 

See also qT^% ^ ^ ^1 

1 cT^ I"" ^ 

^5? ^ It V. 15, Pi'=u^ 5 V. 16, ^IRT- 

^TT% g ^I5T% M 

This commentary leaves out the verse I 

(our verse No. 21.) 


Krsna-Iila-Kavya hy Madana 


In pp.l8—19 above, we have dealt with the Influence 
■of the Gha^akarpara Kavya upon Madana in particular. 
For curious readers, we record below some further details 
about this poet and his work. 

Poet Madana 


Madana’s work is dated 1680 V. S. i.e. 1624 A. D. 
So he must have flourished by the end of the sixteenth 
century A. D. Apart from the K§rna-lila-Kavya he 
has another work to his credit, viz., the Kalya^a-raja- 

carita (Oxford, 127 b ; I. O. L. i. 1461 a). He men¬ 
tions his father’s name as Kr§ 9 a.(l) 

The first mention of the Krg^a-lila-Kavya is found 
in the Catalogue of Sans. MSS. contained in the private 
Libraries of Gujrat, Kathiawad, Kaccha, Sind and 
Khandesb, compiled under the superintendence of George 
Biihler, Bombay, 1871—73. It is now beyond the 
reach of scholars. Fortunately, however, the India Office 

the Library of Commonwealth Relations 
Office, London), is in possession of a MS. of the same. 







IFJ( II 
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Gba(akarpara-Ka v y am 


(No.3880).(l) No other MS. of this work is known to exist. 
So> the account given here is based upon this rare MS (2) 

We have mentioned in pp. 18—19 above the special 
feature of the work, viz. that it is a Yaraaka-Kavyai 
of the same pattern as the Gha^akarpara, with 
alliterations consisting of repetitions in corresponding 
places of groups of the same letters viz » a group of 4 
letters in the former^ only 2 letters in the latter in most 
cases. 

The subject-matter of the work is the Life of 
Srikr§nai beginning with His removal from the jail ^ of 
Kamsa to the abode of Nanda in Gokiil and ending 
with his Holy Rasa sports. The order followed in this 
connection is that of the Bhagavata-Pura^a ; its 
influence upon the Kr^na-lila is also betrayed by 
similarities in ideals as well as expressions here and there. 

In the last verse of K!r§na-lila» ^ladana says 

] i 

11 ” 


The verse is an exact imitation of the last verse ^ of 
the Gha^akarpara-Kavya. Here Madana claims 
preponderance over all poets who would compose verses 
in the form of Samosya^purti using the lines of some 
other poem as a component part of each verse of his 
own work. Numerous works of the pattern in imitation 
of the Meghaduta using a pada, a line 
available. But none of these works uses the 

(1) For details about this MS.» see Bibliography 

Kr.^na-lila-Kavya by Madana. ,, a 

(2) I am very grateful to Mr. S. C Sutton, 

Librarian, Coramonweath Relations Office L*bra^ 
(India Office Library', London for kindly ^ 

return of post Hursch’s edition of _the_Ghatakarpara 
Kavya and the MS. of the Krgna-lila-Kavya. 


lamkara 7ainaka.(l) In the field of application of 
Yamakae, Madana’s claim is justified : he still remains 
unsurpassed in this respect. 

The Early life of 6ri Kr^na up to His Basa sports 
has been described as follows 


Subject-matter of 
!&9na-lila 


1. Srikr$pa kept in safe 
custody in the residence 
of Nanda 

2. Eestivities in the house 
of Nanda 

3. Slaying of Putana 

4. Demolishing the Cart 

5. Slaughter of Trnavarta 

6. Stealing butter, tying of 
^rlkrgna by Mother 
Yasoda in wooden mortar 

7. ^rikr^Qa’s Early Life 

84 Killin g of Vakasura 


Verses Verses of 

ofKL. Ghata. 

• purana 



8—12 


14—15 


16—18 


19-22 

23-24 


2 

(padas 

1-3) 

2.4th 



of t'>eae works, see IntroducHon 

or “The history of the 
Duta-Kavyas of Bengal”, by Dr J B ® 

Calcutta,! 953, published byt he Pracyavani Mandir. 




G b a t ak arp ara •K&V7 ^ CO 



Subject-matter of 
Kr^nalila 

Verses of 
Kr§nalila 

Verses of 
Ghatakar- 
para 

Bhagavata- 

purana 

9, Killing of Demon 
Agba 

25- 28 

7 

10—12 

10. Brahma*mob.ana 

29—42 

8—11*1-2 

10.13—14 

11. Dbenuka-vadha 

43—46 

1 

1 

11.3-4— 

12.1-2 

10.15 

12. Kaliya-damana 

47—52 

12.3-4-13 

10.15—16 

13. Stealing of Clothes 

53- 54 

14.1—2 

10.22 

14. Rescue of Yajna- 
patni 

55—56 

! 14.3—4 

1 

10.2—3 

15. Govardhana- 
dbara^a 

16. Holy Sports in 
Rasa— 

, 57—59 

15.1—3 

1 

1 

1 

4 

10.24-27 

(i) Beginning 

60—62 

1 

15.4—16.1-2 

10.29 

{ii) Gopis in 
Separation 

1 

63—68 

16.3-4—17 

10.29-30 

(iii) Reappearance 
of ^rikr^^a and 
Rasa sports 

, 69—78 

18-20.1-2 

1 

10.32-33 

(iv) Water-sports 
and Bnd of the 
R^a 

' 79—84 

20.3-4—21 

1 

1 

10.33 


From the above, it will be seen that Madana has devO“ 
ted as many as 14 and 25 verses for the Brahma-mohana 
and Basalila respectively. With regard to the latter, the 
Separation of Gopis from l^rikr^na tallies with the 
subject-matter of the Gha^akarpara-kavya. We re¬ 
produce below some verses of the Kr^^a-lila subjectwise 
in order that readers may judge for themselves the real 
merit of the work :— 


^ I 

( 1 ) jfRi: I 

's(T[r>jg3n555M5^ (2) II? 





IR 


tidf^cudK^nH d’ I 

(4) cTSTT rRiH 

^fer. ^ 

r^: q%:” feo) | 4. 
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(5) r 

(6) Pr5TTW^ q^qr^mrft tt% i 

V 1 c!^^<:!^4)s:^W— 

cf qiw?i^ l^sfeTfHT-' 

M l d<RR fe f RTC ^sf?r H IRS- 

q^-5^-w?n=qTt ^ qf^ ^ftsi^Tl^: i 

H cri 9rrq^ 3T%r: \\\^ 

H 1 — 

sT^^ssT qfer: ftr^ ^ y<tf^ l 

^3 q^ 'mfir ^ Rm^rq^ i 

?T fdfd^ ^ ^ 

^sT 5q ndT srfir I 

^sqHTsf^i^ ^ 11^^ 

gfen ^Fsrf^ r^^fci JiT^ 5rf^ i 

(^Olvs-l^s-) I 5. “TT^PT^q#?^^ 

—(?o|’^R=^) I 6. “:jrT5vqT ^ qrfijTvqi ftw- 

fq%ci:” (?ofrO I 


t 











qfsi^ ?n fsrat =^ ^ 11^5 


?ii: asT =^ 1 ^ «*<«(*<ll^'® 

3rfet ^ w ^tear atft ft ^ ’^ra^tsw*!, 1 

an.g i<-ad.*< si: ^ ^^raRnftw Jic^Kn ii^«T 

ss ftft^n ifta ^ srsmaq. ir8pm;(?) 1 
^1*^: RiftPKij^ ft^ wrft- ^ 5tg?j% ii^s. 

an: go^PT g^ftwmftifeiRft i 

aft?i a w ^?T^pa3?j% m da; ftaftar jpus-g- ^ iij^o 

^^Rp^gftai: ^auftroptsaift anfta: 1 
a siatfa gft trwi^ «naw ^ ^ na; ii»? 
snars ’Taft Traift a ftftanaadftanfta; 1 


aia; STtaaraiaai araasnsaiaan^ iisjr 


^ agan ftwarai ^5 5®%! ^aiaai aiaar aaft 
mm- ;aa ift wia^ a^ ; at ft? sraTaag 33 airaa- 
aiQi%3 Tft’raift ara^iai ^ ftand^ 53ja a ftaft 
aftft ^ft^amaari^i sraft ^ftaftft aa arft^rft 

-®ri»'*jj aa dftf ^ I 3ta STPsrarcdarft assa; 1 
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JTFT^ f^^TTf^T^ 

Wtn: I 

^Rsnftr^ ^Rw«Jls4 

srf^ ^ GTf^(?) iT^ssT ii:<^ 

^ ^ f^RTRi^ I 

^ I art^^T^T^TTOJir" 

^ ^ §^’ ^ ^ I 

fiR^Hirr^ 

i;^ 'hi-nRisn^t ^ I 

^ 3Tt^>J^5mft firftg ^ l|S(S 

^THT^5S^ W ^ ^ S^' ' 

5^?T^dfiT: ^ 'ji'rTHw: 


^ I 



T « 



LI) 
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^ JT^: I 

=^ ^ cl ttcl'MN'h I 

^ ^ 11^^ 

^'M<^is=bf^ ^ ^'Sfi srfe^ HH ^ JTTWJ^ I 

^ TRra i^* ^ Prrfem^^Tf^ssw^ ^ 11^=^ 

( m: !3TOf^^ ) 

'ftc.^inqti^lrV R'd'h^ =^^Ml|i{^ H^S. 

^TO^RT ^ ^ sr^^tf^ %• , 

ft'jig.R ^R;^tn+ii<^»4Mr-czi^^%% u^o 

f^JUpr ^|if<!i'^ ^TMiI I 

^ snjj^ ^TPr 

^dfqfqVT^^: 'K*Wfil-^T^^tdI f^d<? rTTfi^: | 

^m: \\^^ 

ft^-R'df^di i i 



i% I 

* 5rRi'0ifqi'^<.^jM<<i^<dH^ 11'^ 

^ f^g^ fiTdsfTOTfen(?) I 

^^'3^ ^wtr: w ^ I 

^ ^i p Rl tddW livss 


52 


Gba^karpara-Kavyam 


ntTft[;] q^ ^ ^ ^ 3^' li'^ 

qfn^ 31- 

^ngtft^jfq 'TOf^3Ttei3T:(?) i 

finrai: JimP^f 

qt §CT: 51^ M^S- 

enHH:'Ti?: 

^sfq ^ > 

jttit inn ^ 

?|vj | 4 [^ finRI#3q 11*^0 

^|-c44-^ =qng q.f^* '*><.*^1^1^^ 

i fil-egjif n 33^ i 

sinnf^ ^ 

en: h fn^ra^ ^ 

m =q 33: ^ran Jits 
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mTI^M '»i|q»tl <i*i^‘ H^<il 

»uqil«i ^sRn 5.RvJIn fer* [tn'i.iy] i|^^ 



[r^] ^ ^ qr q^ 


^ iF^ 

Critical Remarks. 


Considering the difficult task the poet has chosen, viz. 
versification along with the quotation of one pSda of 
the Gha^karpara in each verse of his Kr^pa-lila just in 
keeping with his own subject-matter, without marring the 
Yamaha at the same time, Madana has indeed discharged 
his duties marvellously. Here and there some defects 
such as “Duranvaya^are noticed but these are explicable, 
probably unavoidable! for a poet who imposes upon 
himsel^so many restrictions. In V. 75, Sa vi^rutyeti 
girotisayita, etc. as now the metre is defective ; it is 
neither Vaitaliya nor SundarL Vi in Visrutya is long ; 
and this causes the difficulty. This may» however, be 
supported according to the dictum— 


i. e. if a combined letter be utterable without effort its 

presence will not effect the previous letter. E G inthi* 

particular inatance, Vi will remain short and not be 

consider^ long even though it is followed by j^ru a 
combined letter. » 


4 
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Gha^karpara-Eavyam 


A synoptical Table showing the order 






A STDoptical Table 55 

of the verses in the commentaries consulted 


« J3 

M 

'ci 

is 

Anonymotie 
(our MS.) 

Madana ir 
Kr^^alila 

MS. Asiatii 
1 Society 
Govicda 
Jyotirvid 

<fl 

“ 'i ^ 

9 I® 

w go 

iS 

'TS 

Haeberlin 

Dursoh 

1 

1 

1 

1 

1 

1 

1 

1 

2 

2 

2 

2 

2 (fol. 5) 

1 2 

2 

2 

3 

3 

3 

3 

3 (f. 6) 

3 

3 

3 

4 

4 

4 

4 

4 (f. 8) 

4 

4 

4 

5 

5 

5 

5 

5 (f. 9) 

5 , 

5 

5 

6 

6 

6 

6 

6 (f. 10) 

1 

6 

6 

6 

7 

7 

7 

7 

7 (f. 11) 

7 

7 

7 

8 

8 

8 

8 

8 (f. 12) 

8 

8 

8 

9 

9 

9 

9 

9 (f. 12) 

9 

9 

9 

10 

10 f 

10 

10 

10 (f. 13) 

10 

10 

10 

11 

11 

11 

11 

10 (f. 13) 

11 

11 

11 

12 

12 

12 

12 

2 (f. 14) 

12 

12 

12 

13 

13 

13 

13 

3 (f. 15) 

13 

13 

13 
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Ghatakarpara-Kavyam 
A synoptical Table showing the order—contci. 


No. of our 
Edt. 

Pratika 

a 

% 

a 

3 S 

d p. 

.2 ^ 

M ^ 

< 

& 

U 

0M 

rM 

£' 

XQ 

a 

u 

c 

a 

o 

iH 

M 

ic: 

EH 

a 

d 

d 

> 

Q 

14 


9 

14 

4 

13 

]5 


10 

15 

5 

14 

16 

1 

11 

1 

1 

61 

1 

16 

1 

15 

17 


12 

17 

1 

17 

16 

18 

aw fediRfl 

13 

18 

18 

17 

19 

fgflwrrfflai 

14 

19 

19 

1 

18 

20 

rTTHT^: 

20 

20 

20 

19 

21 


X 

21 

X, 

X 

22 

%lTo 

X 

22 

21 

X 

23 : 


21 

23 

22 



A Synoptical Table 57 

of the verses in this commentaries consulted— contd. 







Alphabetical Index of the verses of the 

Ghatakarpara-Kavya, 


f%5i 

Rndilw 

fTRTT^: ^TW 




3^ 


e •«• 






• ••• 



•••» 




Ik 

k 

•••• 



t • • 

?° 

R^ 

• • • 


R^ 

« • • 


^0 



^\S 

« »»• 


R 

• ••• 

R 

RO 


R^ 





Index 


59 



2^ 


=: 






?« 

RV 


n 



\ 

a 


V 




^i|P<Hq<<i q^sfeclRT .... 

^iC 

R:c 


«- 

?Jt 









r 

Tfq^q^rqfq ^tq^rf^f^t ii ^ ii 

I g^si ^ gfira: l^trt 

K5i; ^fq q ^'•sfgcit iiU 

%cf flK<stci 5i?i sTisaci' ^i^qreif i 

^JTrera wRjfjri irfl^ ^rfii ii ^ ii 

T^rat^TO qg <a >j t II ^ II 

'3ttr»it %^I■ aj^ ^s^Tsnfirfii q icj^<<4( i 

acrrftia^^cng^ inn fsi^ I, ^ I, 

Pif^iTfiTft I fif<i^-ii^^«H4l<<: finrlkraT: 
wtftnna'airai jh ^s^atci^ ctmt 'sm ^ 

.hgi i rt 1 

^ 1 ^trl: laif 

^nafisin ^^^^^^ 

WT^^rf^fiis,^:, ^3^5, 

^srrqnJi^ntRfnra^ 



g ^ TSTT?— 

^T^rf ftfir I : ^q,^5i^^<irarfk: 

f^Wci r^^nf^cpT, i ^ 

fad l fcl f d OT^ft^Tcfl 

iTOT^^rfe^TT^ahii^:, %RTf%ft ^ 

^ ^TT^rf^ I ^ 5Hftc5T- 

vqTfT§, ^ I 

^ q% ^rfqfir 

^^iQrrrrftl ^ •! 6f«<l\-q<^T WT^l I 

^ f^:3- 

^ ^^’-‘'ifgrro^i^nri infa ^- 

oqW^ I T^ ^ W<T 

’gTt ?if^ ^ ^ II I II 

i I I [ ^ ^f=n ] 

-sitf^ral i [ # ] 




’fT^rT^TTfrT: ftrfil^ *T^f^ II ^ II 

I ^'CT ] 5^ I «3I fi^ HH I ^<fa 

f^sTTgiirOr ^ i 5TefT^^jmT: far%5i: *» 5 fs?i if ^ ri ] 

I ^‘%fh I TO?ncT 

wr* cr^m f^: 5 ^^% 

?TT5fTOTt^T* ^qr crar- 

"SITOcT I wreii*«4«4i^m4Ti.ii 

1 ^rftfr^ cim*Ic|im Tft 

f^*JltJ^lf^ ^^<T^aTi!yiJ)p| W, T^TTTT^: ^- 
^S?%qc*c|gq«r|^ ITOTra^- 

^ ^ I TTTSf: imw TT^r T5i??n 

I ^ ^n^nhfcTT 

^ “^rngcT' ftrfij ^ ^ feTT?»T” 

xi^ 





^ ^ l=f^^TiTTcT I '?I?RT 

^ TIPTH* 

?f«^(3i«i m^TOTcT mtfk: 1 f^, 

fwT^ 

XfH %f ^(5 I ^ ^i^ TO; 





^4j g a n ^5rTi w T5j^w»i crrf^ 7m \ ^ 

fc(chn£!iwTt5T 

^T^3nc[ I '51^ ^ 

g?§Tj^fq 4 4*«=tics<i5^^: I 

^ ‘^srKTT: g^ifu: T?fii- 

fqOT^fgf^ci* ^cT I 

H g ^wf, '^ETcl U<=n^^ q^l^Hrn: 

^<rafq I 

«fcj ^€tf^ ftatura^ic^^r w^ ’=i xj^«drira- 

r^aj i ^<j^<a^ q' ^qttfaRWfra anft 

ii^5«Wra5i '5 ’iT^ firarsiJi^qnnrfii'rfrn 


RfRr^ fjwtw 

■^RcvcC^ I 


^w?i* Mk ^ «Tfif ^ ferR* 

=5T^S^ 

^i>^T^rf%^TPTTO II ^ II 

1 fMai ] t^TTK* ^w:«! vnfcT i tt<^^f^<iK ‘ 

"cfr’ ^»5qfh ^ I ^5j f3i?T«f^»7isni^ s:m*it 

II ^ II 




ftSFiT I few, %W[^crfRfe 1 fei[j ^ 

iTcTW ftfec!* ^ 

^nft ^ WTfi? 51 I 

^^^^rrgHftctK’ fSi^r ^ 

*i f^Hai«f«fci *rra: i 

ar-irssra:, ,pq^^ , 

^rarft fimH?i f^siror^ ^ftsRRBi^ic^ i 

^ ?=5^g^: 5ra^: 7!^- ^ 

P^fig^MUT, i^cnmroraT >3gT5TOa5r 



^ ff^T vm 

^ sRgf^ I 

x^' ^rrfii^Rnftq w Iwm: nfd^cyi ^^- 

firfh ^f%cf I ^TcT ^f^Ulf^ci 

m\ ?iTii=h4!yHiJm-ifg^5i to ^ irfro^ i 

HfciMifdciT t ^^«rifdH^' “=5 5 

cW^ ^T^fr ^;” ^ II $ II 

X ' 

« I 'sr^^ I 

c*fT^ ^ I fel 

^ f^r,^ «rf^ ) I 

csi^j-Q 

I 

^crfe^^^ifaV ^nf ^^^TOftcrro^Tg i 
irfolk^' tTcrcfcg^ci<g.qti*^<^3 II « II 

I ^*T^wltfiq^9 5!?fg [ «igi ] 
qf«>lti:Kg' 9gf^^'3^fVfT‘ 5i5i‘ Raaft n « ii 

IWt I 1^^, I ^^T^^TOl\^TOTr5 

^5?srf: 31^' «hTT: q^: 

^qf cf?iif%^ ^rJtf f q4% ^ I 

I ^ ^HOTT utfro 



^gr^nTtcT^rfiT fsrfisr^it tfii i 

^fa*n 9 ^^rnTTR^ftS :— 

^fim- 

^^PfT II Tft I 

w ^ cf^OT 

n 9 ^ ^3 ^ 


w ^tcrm^R^TT^ 

m cn^, 

^^^fPTcn^ ^ ^ sgfeiTWH^, 

^ft ^scTTcT Tr^ltr*. ftranii 

^ ?nn cT?n imcit% i 

I m (rfcmm ^r ^r^ra- 

^ 'vj O 

^5^ci: 1 w ^^nmcpn^8iT^qq^ 

1 cPIT ^ ) 

Tfil I ^5T' 


5^* nrftsRt ^[c^[ crt 

^I^g' Itfitfan ^ggfitiRRi i qg ^tcife- 




^ ^^rr 

^gkn^^r^TTfft ^ f^i^<3T^firf?i ^ ^TTsrf^gTcrra 

•iliiTci T^T f^ct^ij ^if^cti^n ^ 

q^^«IT¥ I It^TT, 'm^ ^ 

%T ^WTT ^ Tf^ II « II 

8 I I [ C^ CSJ^ 

fei' xTOT^^ ^^fh ^sfii mf^ 

'^: ci^ftciF^^: II a, ii 

I =8*ffra ^sfq ^r?ifq^ra^rqair^ eiifn qn^nig^snf*! 

i ^qi^qpq i ^• 

^ II i M 

Zt^ I fcjHfflf^ I 

Kfii- 


^T^Tci^tcrrf^ cnf^ ^q?rf%^cm ct^- 

cRTT fn1% ^tt^- 

f%i7* ^tcwrfe^srrfH 

^[f%cRT 1 ^ ^rvn^- 

^5im cif^di^jy ft«W ^ ^ 

TT^?m I H ^ trt‘ I 

^ ^PWtftr^TJrTgWT I 

«ra^T: ^^Prft p^feiT^ srpt bci- 

> X X ^ 

PiP^PfjfT firare?IPTOT^^ ^ci^PicITfil^Rrf^ I 

IT^ ^I^^STg^^Tl^frl §ci: PiP^T^cr- 

TTirfilft ^ 1%* l’» T^fa^^nhn^aji 

cH^ f^<f^^l^|lM=h: PTT ^T^- 

^[f?Rf%f% tng: i p f^ehMnit^^n 

^ X^ 

^psTiafc; ^mx: 

^^irewwcrm^'tTTft «m: I 

^ ^ imp^’ fppcWTwra 



TTT *ilR|cti(?n 

i ^rwrerra- 

X3^ I g sfraffnS^ I cTmf% 

TR^T RT^na^!^' ^WlRTfirfh ^RR* 

^RTcT ^ TR^ i^^RR* 

W'ihTRt%cl9ftR^RRRrf ^3«T‘ ^^dlcj; 

RRRR I R^irifd’ddi* rfTR II 'i It 

(? I I ^*22ffe 

<2Ra I 

[ K£i^i ] 

mf^d RT-RR RdSt ^^RT^ I 

R^ ^ II ^ II 

'(i'^5: I HT-^^ [ ^fT. 5I% 

^ iftf«ir!q*i?gi m < ii 

^NiT I ^^RtRRI ^cT^iRIRRT RfR^" 

R^zfag’ ^^mu\l.^^fh ^Ir:— 

^F?cl l RRR ^fkR?3^t. 

wrf^ R^RfR ; Rsn ?§tc[ 

RRTTRlc^ <^4?<Ry(RI Rt^RRR RRT^ftftl 





tRj ^w., 

<n^g?T ^ iJtftciTO^aT 

GiiH'^m fftftcpri%cR?n ^nsiTfeT ^ 

TTTOTWT IT^tfh S^: I TPJT^ 

'glhg^ ^ ^^cnf^^^cT TPTftr 

^TiT^: ^ift *1^: 

^F^ci*i I ^ ^ sRtira^r- 

5nm& ; n^r, TTwm ^r&?^m5^sicr 

^Pfff ^?I^Sil’ TT^ ^ cT^ft I 

HR^rnrt i , 

^qi^ ^fcmro^trcT 

^iiT^ fimm wtftcr: to^: wt: 

^ cicig^q-^fltffwjT ^rin^nsit fspira 

nvqiii^c^ ^I '^r^- 

fWiriXf ^JT I ^cTW 

‘w-^*-‘^^’g1^4rakfci cTQTft ^raqcl^ 


^nxfr I 



^it^PHTxfq TTff dmcj^i - 
^WTUt»«|flT: 'J^trTTtwa- 

^^ronfsf^nnTf: i crarr ^ftic(n*<<;«i ‘?^'’ ij^- 

^ ‘ 53 ^ 






^^%TT^TcT, c^^IX^TP^ c{yl3ifefcT 

^oy-H I X?^5T ^XJWfcT ^^Uldfyil^^ ^- 

m ^Tf%gT3i7r i ^ 

^^rHtotwt^cJctt T=T^5n^ 

^^oy*i I XJcI^TT^ ^Jl'5ct( 

“TTcT ^ ^’^xincT II ^ II 

^ I ^£T^(f I [ ON^l ] 

55^, 

[ c^t^ ] f^t^i^l 

^t^Tf<P5f ) c^fi%i:cT;^ I 

^t^t; ^ I 

xj^^3J%fir^TT JTfrfy^ ^ ^ TTT II '© H 

^ I fW ^;t r^J?i »Tt Ji ?iitRi«zi^ ? il 'O II 

I ^^nr^rftrft i jf^ i t 

^t^:, fyyMdl^diHlfdR^* 

^*^^Tcychl^Hfw(d ^(d^tT ^feR^, t^TTXrT^ 

^1^:, cT^ wmr: ^ i ^rrftnrnrf^S^?^* 



I 

m i f^43H 

%f^ ii^rftrfTT ^ Kcrfir^^ fiRi Jit TiTdipsm 

T\w^ tR^sq^f^^if^ I mS 

I mS icsm: n 'O n 

^ I I C^ C^ 1 c^t^l [ ^Sfgj ] 

C^ f^?n55i cWt^C^ ^f5R 

1% [ C^t^ ] ^J( 

^ ^srwr^ 

’Ttfirai c^Ffirc^) I 

^ cf gra ^fe!Mlyt!t'i*Hi: i 

msmi ^ ^ n ^ n 

I t ^sn:, ?1* qfq^-qf^g* 5ft I [ im: ] <cq qfil- 

I [ ^tsttfct; ^ q^. 

ii c II 

^Nit 1 I cl’ tjRi^-iiRig’ qfli%^ Tnfire* 

^ ^?Rlcl JlcOTsrfHft 'sjq; I cl^S- 

f>?^: qircre: qr?f%^: creiTfwapi- 

' ’7TfMSc=)^m I 

ya 5i«R^fP5rai5miTrn ^rang’ gtjnfir- 



I 


^8 

^ ^ ?«rnEj^ ^ ^ 

^T^ftrinn ^Tcn^: ^l-EmrHTT Riy^ift 'JjlywiJur^* 

4 A A 

I ^ g WT?^:, ^1^- 

^t^??rr^T: TTPn^ 1%nTf^^fi«f hw; i 

^ TjTS ^fel^r^rnr p^: 

Cs 

TfSjW^: I of^PKi 

qtcWTf^I^ WT^: I ^r, ^^^ qfeqtsjqft 

4 > 

f^* Tft ^VOTiftr^I 

^HIH^T^Tcf <W'^«n«fd?PT^HTH*i'^K'yf*4f^ 

I u’grat, 

qmq ci: WT^:» ^^zmr^r ? ^ 

iif% »r?‘ ^ cf^mfw; Jniifir^”ft 

fiWTferar? 

^ ^jg^ssTft: ^ : 

g^T^T, c^sinwH m 51 fiw W!T 

jggsmrftift wt^: ' f'*i*J^<^i^ ^ ^ 

qwsjfW: I ^ sn|;nfw^ 

gs;55 ci^qwra igiHiRifn 

«T^: I II ^ II 


k. 


( [ C^ C^ ] fW 

^ I ^51 m ^?c«i (i^c5f*t 5ii 
) c^®W^ f% ^1%^ f ( ^^1, ^st^1 

^ 'Sl^t^ ^ CffC*f? Jl1 

^fifC^ ^ ( ■5fft^ ^t*n ), 

[ ? ) I 

TrfecH f^gfir i 

s9 

^:'fi§<TT ^fiT^ ^ ^ ^ II <2. II 

t t *rra ! ^’^q^^firi: ^fq ^HifET feifti qf^ 

^RRf: ^fq afro: [55^] 1 % qf^, gi ^ fqgj ^ ^tf^m 

[ ^^nrnq* giq^ ] II < n 

f^'ai'^tpiRrRRT f%‘ gii^':fif?mn- 

ft«i^>ra5@n^ ^qffitftfiii t in^T, ■f^raflf: 

'ift nfij(ciT I cjeii "g ^nn^RHTci^sfq ^^ttaRi: 
'srraTOTfq ^tftiTOzzr 


^TH\w«TT^^gcT^T 

^rfer I % ^ ^ fiT^n ^ ^'.fen ^ratfh 

Sec ?ir^, c^cpT^rm^ftTfc? ^w, \ ^ TT^^imntsft 
^kt ^ ^r^iitfci TT^WT ^ tifeifh 

^qch«fWtSlflT^:> 

ciff ^rw—I 

cfgT ^ ^r^PqSt*- 

f^TOjT^: TT^: ^tct <rt ^sfiwft 

?T5’?IF!!Tfi?fiT) f^5J^5M*«nr<*T2I- 

^Qv^Tcn irfirTTf^^fii ^ nm: ii ii 

!»t ^sr^tfi c^ ^*^1 (^^) 

c^ 1 c^t^t^ f^t« ^%fk^ 

mft I 

gUTTfif. fira H^n ^ H " 


r ^3* ^ ^W5i‘ ^Tk f^f^fii i 

^|: fjrfgn'uilft-^nsi^, % r«9, wi\ f^*ii «ri % ^ ^fa: ? ii ii 

i\^ I iIfT5TT»HT5T^^^ 

^r^iftrf^ I f frig, 

^fwrfh aJttm I “ai^* ^ 

wf^RF, fro ^f^ajg- 

gcnfTfirfiT 'f to i 

ft^firaia^^rmm^T i awT^Tf^m 

ar^ot: 1^5' mn: \ 

^ ^ %^m ftdci ^ vrf%<5i^fiT 

& 

^ciR I Zff^ crarftt?* S^iiH^aiH rm 

^ ^TW->ia'ir*F<yft I ^rft 

ftj%»r5t f^-^TT?a9 

^^aj •TTE^ fajfe*i: aj^izfnr ^pyy*^: i cigx 

?ftsq‘ ^[ ^T«^d ^ 5 t 

^rgi^ ^<ir^iT-lk^fiT^?tft «2i ^rr^tfif 

I ci^^‘ ^^?ir 

^ *il^l'c^4lfd ^cpf’d^iTT^—^ 

I f fta, imr firaRf%c!^ ^chifaw ^ 

^ w^:, ^ tsa? Cfq ^T Tft: ^ 


5i4il54M4!y|L|iiH ^rpi^^T^iTTar* Wfe^ 

cimft firro f^wRnft^*- 

il^fd '^2T»T I era ^ ^ 

■4iifdfifci f fira, wn ^ ^ m 

^nefir: 5 :^, ^ :; ?if^ ^ ?raT ft^ir ^nfiiw- 

fk^ ^ T?i: irm ^ jran^^'srar ^ wra: 1 

0\ ' ^ 

Tf^rwra^^ 5®rf ^ 

TOW ^ 'tf^I^II ?o II 

i« I I ] c^t^ 

c*rf^ I f^TO ‘srt^ 1 

^ ( '51'^f^ c^wfe 

^pf5cvsc^ ) I c^ toi, 

^rr®>s [ ] c^t^ 

ch*!!|fq!ri: 

infqdi^^^ a ii ^-^TTftq: 1 

nt?ITOW9i3n ^ ^^51 k 

11 li II 

I ^grftf*!: H)rMdi'8<qs5t^*«Tftp!: [ »T^ ] i 

II U II 

■fka I I 5 %t: '^- 


fPn cfrei 5fi{ wra: i 'g^^rokr^nfcw: 

sj'q: I ^ra'fw^ 
?Hrq'^-5n-wTtp!i'«nn5ra ^:tw i #g^cT®fm?r 

ftra, crar^^^raRi 

fl <*l*4 R <y«rilfci ■pJTsragZJTT 5 Soy| | jt?T, 

^Tcrafsfr swr fV g: vqtss: 

IJ5 ^fRem^'gnwt -s^ 

^ ^5nfcR; 

aii^fit m^^. I '?ra ^raift- 

t^nwfsRpj^a *T^S!^ %gt3rfil5Tf5l?l- 
^ftfii-nwic^ I ^RRn jfr^ f^Tf%^tf«- 

i^yH^rTiwicT^^ arsntjf^ i '?rzr 
^ arohrftg’ ^ g,,; 

^ ^ ^ firar tft ht^:, 

1^ ^’it gj^ 

’Jrem ?fii gpnsR^TT ^ 

HfW<T ^ «ra: II II 

ii I I 'srmf%® 

[ 'sfHw ] %f|%fe?rsf , 



c^ [ f^l ] 

f^‘ ^qift ^ *il% ^n^fTOT 

^ ^ l^JT 

trrftcri 

cq^ <aH<<<a^ qrfir nm ii ii 

Hraq; | qi^ 3T<5qfiTc!l^l’?l^ f^’ ^ fiOrfr *n% ? 

O 

[ 351 ] 3ft5i€l»R5!t 5Tfacrt tTT 3^5131^ 53 'Tlfa II II 

Z\m I fqifkfil I t^3]^^^l^^^n^^^=^^^•t^i^( qr^y 

qfeiT ’?RT^fT^: ^^’ff^nrnrni ^rar* ^ 

wT^ifi I crarferai 4ii^qT f ^ 

I ^ f^»3TOT ^ oft^- 

f^^irfct tiftoij^ f^ ^ 3^ 

^ ®r?^ ^gj ftrih ^trwi: i 

%(5r^ i 

■^ra #wreniT5Tt nrfirEti 

^;, m 'nfH T^r<t, 

^ c i^<j^c<;i\ ctra ?fa «T^: i '^f«r*)'<«^-<i«Tft 



gwjRa:, ?rer ?tct^ ^ ^fftwraafer: 

3^ 'Mi^if^tiifci cffT^^TT^Tt#^ ^tgfiT”<5rpaT- 

^*iw* ■Rr^m, ^rora MiH^i^iit ^f?r 
wHpm fe^, ^rftr 

chqf^«^)circT, 5fJ 

»T^ft ^ g WT ?n^ f^ici^tfi! mn\ \\ ii 
I [ %r^ ] 

-ii^^fr^l f^t? w 

W'Q t% ^ ? '51^ [ c^t^rw^l ] c*nwt^? 

(c^tsrt^ 

f^fftrRt ^ ?rt ^ ii ii 

\ ^H%3 SStJiagid^g [ ], 

[ ^ ], ^ 5qffl 5it ^ j- ^ ^ ^ ^ 

^ II w II 

^^(«<if?i I ^rR% iig(44ci^d^^ 

^^jfimr: gftmt: irs^rr^r^Tw^ gftra- 



^■Mfciai^f^ iS^:, €tcpiT!?^^ 

irfh ^t»i*i^ 

fg<nn 4iicyr<fi^flfrf'^'iT: i ^ 

^^Hhciqi- 

I firafir 

g if^dr^<^4i Er i mi 

mz\ 1 ^ ^rafqsi^’'ir<niT ti«Mnf^- 

fegji ' jfTiitr wT crsTJn1%%T5T5TTW5TT fpsn 

TTifes^ifqT^^ 1 TTfirMifii, 

^ g qt^ ^ ?^qft ^; cim^ ftQ^ 

’^r^qr^imcrgiT f^5nfqwTTWT<t. ?qSl<^ 

fq^qccTTWqT^ I si^rarT^^TPct ^ qq^f%^ i 

xr^ i ^ wm^- 

far^r fiici^ ^^q ^‘.fert Tri f+ftrfc! m* ^ ^«5-c!3 ^ 

f?^q-cK*u*^fq qrpRfqSqwrar i 

cm ^ ftqifedp qfe irqTcmm ftrf^- 

^mizd ^ 5: froi qn^Rmf^nr fxRTfw*. fq^: 

xr^niy ^ 

q fRqrfq 

?RI qrgdlfdchlSMq: i 








?m cienf^gf^cyei: i 

^TT^ ^i*i»ie^^Rci: I ^t cS\t.qiTicn^ 

?3anf^* ^ ^ ^nfci i 

cn3 I ?if% ^ ^ cmrfa 

o 

^m^w^wTSfmrfti tira: 

^iRHi ^rxT[ \ 

^r?5rwpTit t 

^ ■^'^it^iqwieTf cT^n ^ 

»rT ftfirfii 5T WTT5tfsr€ts^ 

^ %fW^(i|: I gpMninT Wf[H 




«f^^ciM^M4!mi^ci?n ^m\ ; ^<ra creir 

5Soy*t II II 

b® i 'si^^Ttw I [(71 ^ron] ■4iH-i>i^ 

[ ^ '®rrsrtc^ 


^8 

^jgg: I f^sufai^, ^*1 f^«!i grifl: firag 

’5i5jfh I 7i»Ml^^^ftc!aift}aT2 
5!«I1^? II 18 M 

IhiT I wr^Tf^f^ I ^ nl^^^ ^nfii^rsiT: 

I ci^Tf^ ‘^rf%fiR'c5TcT %r 

f^rPSWIrTf^fil I '?Icr ^ fffmnWTO 

chi^4^ =g f^T^ir^TfwwT^^ 

grm: ftr^ feiT^=^ ^ 

?PIT TJ^ ^ 

^TTTr^cTT?^ ^ 

fkw^ ^^fd^cs^stciT ^if^dirar: i 

^ 4^aj^^i^' ^ cm*t(*Td ^ ^ gfdftrfd 1 

ll^iJlyifildd whS^f^dT 5jfcn ^ 

^rfefira: cW 2i: 


^tftcl^rfWTT ^ Vin!<f^cil^* 

%#t ^mfe”fiT 

rfTfiOT^mt I ^Fnitf?i : i 

l ^T WT^:—^mTTT^’iT ^3^ 

'Ikr 5^^<¥ty<fiicnf<fji^Tiij»iT 

wr: icmt^tfRTt ct^t^ % krf^ 

^ \ ^5»tr5r: an^cr-^msTTr^^ar: i 

%yxftcioyfgcii 

% TTT^ftrf^ wryrrrf: i ^ 

^ sg\g Tpwkggir g ? ^g fyM<rijiy ' wtcj 

^ I giT% Tfg ^4^^1111% 

‘TTmg’ ^ftgcT ^fg-^?mt i 
^rq gx^cyiJit fgqr fenmox gr gw- 

• ggrft fiigMiH<4j*4igciifg<yi<iuy ^^xgqgg- 
^sg* gr^csrm^: i cigi g ?n7a%ggrff % yii^ufixfy 

gg wrg: qggftrg: i ggsrrfeTgr* ii ?« n 

is I 'sj^gtTf I 5^ 

I [ v£it 'srtfg 

c*ftwtg (f^- 

^ Revs' y 






ii it ii 

fm f*llicT^iprt ^fT^iT’Tt qfh«Tf5»^ Ii Xl 11 

fhiT I ^fRwn HiHjch^i ^ fWT* 

^ ^ i ^'“ 

^T t^TfCra^* TITK^ I ?T3Tft 

^iTTRTym'^*ip{<^i^—i ^ 
AlrM^^it^difT ^ 'vf^dHlH -i^-SqnifdSfirfw: 
MMilf^dHTfl, ^F^TTOT^- 

^VJdlddf^cT T^m, cTm *4<d^ 

filTTO: fd^ddil ^ ^ddi|5n ^ci=n1n^^ 

qHifd TrfdHTfe I ^q^HncudltiFfd 

^^TftfMtdldlfwfd cT^: I ^ ^ 

^rT^ *4<jdrd^ddc^c{M^ I ^ I 

cRn gid fd^d^m ^TcTpri ^d'tiJdl 

WTS^Sra: I ^ddiRT ^d^t“!i'Ml^ ^*3^* 




fejlTOim^ ^g^lcwwi^ 'q5R!^ icl^rasnfsT 








wits! qr fdi^^ft TT3fi5!m I 

^ tn^PrlT^T I TH^Wrft^ ; 

ffi^^sJT II ? y. II 

i4 I ^?rt? I ^*^5? 

^TO«fT [ ^ ^ 

] WS^ Q\^ f^f5^ ^5'g®TT 

C*ft^ I 



?f?T H'Kfiil ^cTTT ^TO3T 

Maimfd: 1 



T 11 II 

^1^: I [ t ] «mf^?Tg 931*, Hsm?^:^?^ 993 ^ 9^ j 

^*rprt n^ q* »raftf;?: ^qtai^nr ^ 9f9 11 u n 

I =8Tfefi( I t W, ^rm- 

^^wiy4jy^4jn ^rracTTt, TT^rmfii: ^ ccri 

^cRT ^T^, 



c^ irm- 

w^ffirft I ?i^r, ?ic^ ^ ®cnT V ^ gnir:, 
^ gKifirczra": i ^ c^ ^<^ 55 * 











cm ^ 





TO ^TT%^ TO^ 



wra: I 



TT5^TO ogr; nsnqftc^* ^w ir^- 


cTW 


^racT^ 


^ fetgjUdS q ^ TOtcT^^ ^ 

^ c2i^ I yq^irciSTO II K » 

i-Js I I C^ »ft«^ ! 

csWK^ c^ f^*ft^ ^fetr^ ^ 

[ ^flratc^^ ] I fft ^^rsrt*iT c^ ^ 


^ iT^: f ^TTfem I 






fl I U'S II 


^g: t [ t ] [ ^^* ] ^ f«f»s^*im ^f« i ^ 5i?*rfw^ 

^^: ^r?! I [ ^ ] f^: [ nqwS ? 

H ^ Rpnqinf^ II I'S n 


I I grrTOTO 

• ftfti t 


♦nfiRiT 


?RT TO 





sTcrrfiR ftjT^ gwi* ipimmt<5ra'': i 







c c 


^i^acT h 

^ 5W^<^4lfcl C^^rfcf 

ir^ inj5i% i 

^ I f liz^, ir^: w^ 



§S^: i 

^ cig ^ iTpimcnftT c? mfg ^TH^jft- 

I ?iTr, ^ nPuMcii4l<y^i^oim5: 4itio4i : i 

^ ^^nft I crax ^ ^ crt 

Ti^':i ftr'ir^: iRTfer- 
^^'a^T^qn I crax =g ^qx^ 


I 5«ifqqjfiqc!5TX^ II II 
b*i I I c^ 1 ^srtf^ cgttitc^- 

'=TO^ I [ c'^t^ 

fsr^^Tra ^ ^ I c^ ^ f^ 



? 'sjtPl 

C^T^t^'6 ^*1 <2lf^^T5 I 

ci^^: f^»*<iif^ ^ 

^ TRi€rt^r f^’ I 

^ I) II 

s^n: \ [ t ] ^ ^ ^ ^ ^ 

[ flfir ] ^ 

n 1 *= n 

I gf^rai^irrw i i 

^rarfci 


ftrfh I ^CITcTf'^^%<T^ I 

^qojyn^irm 3i#hTf^<5?ft I 

Xi% fW 3^’ TOTm ^' 

c<irci!M% ^ I ^tcpro- 

I ^ 

§ ci^ ^a, ^ ^ Tnmrf^ g«i' 
cirra- inmttfin ^n ^'ht?t^^':i ^ 

cW *11M'nl^<’!'»''(( cisnft »<ioMlqij''^'^*l“l'^ 

cl^Htllft cw ’TOWT ^N<t Tfil «ra: I 

HTf^' w?5raiwft^ «ra:' 




____ ^ _ 

?fh 2n«ic(» ^ fMt^% 

<f^*f ^ ^rf?! ^ft’JTwirfspFiRg’ ci^ ^rran1%^ 
^ftnqi<;4a*M5 oy*^l, WHT Wfefir 
I iufq C^ 

fl^(^*ifcr TrrroirffT firow ^ i 

mz:, cR 

q| cI^IT ^ CT^ ^f^- 

^ ^ 5IT ^rnicj 

^ ^ ^ I ‘ir^^rfiTftf^s- 

^ ?i^ ^ cI 4aH r^(T^: 

I g-n*( | TXcT^^Tif«^— 

^ wra wf^cjr tcrT^s% n’ 

^ 11 II 

ib-1 'sisr^tf I c^ I ^srtpr cwwc^ 

%Kwtt^ 5um?i 'srrfefi, [ ^<ittR ] 

^ Vft5\'s>- c^^ ? ^rfPf 

^s] ^ 

’f™ Of? ^ I 



ftra- 

TT^: ^5Tclt 

yfy^^ciTfl ni^w 

I 

^w: gq^lfem qf^T^T ii u ii 

I Q %cl7i%fe- 

7m d i Hfao gsi'': I «cc*yfdUoadT5riT^ vr^- 

g fadiMd i I ^ ^ftmifw: 

7? ^jT w TTFJRm: ' 

77^^: ^ ci^imT^: > 

I I ftrS: 

^5^;, 2T^r : ^*T ^-fqqiffldftft ?n^i 

?T^: TT^rer ^iT^m ^TidldiHflt^ g^TTW^nf^fH- 

T^rr^n wr^: i ^ 

%^' fil^ MR:^4dJ 7THT ^ '37^1^ 5*1^ * 

iiinsMiTiTq —I J 

q ql€t ra, li9«‘ 




»5Wt: ^ 

I 2Rrr cTT sr T^sm : i 

^1% TTtTOfe^ ci^ y44)iszi ^Ri{ ^rntju* 

«*Airii<hlNfd ft?* tftraTftrfh ^ ft^: i 

is I I [?1 ^rfc^ 

[ [ '6 ] 

I 

^rrepra: ^ ft m ft^ 

o 

%^T^WgWlftf I 

TgiepR* Iwm: ^ 

finragfftf HgTpraftr 11^0)1 

I *n; tj«((T^*^ fiiQflw: 

^*iwyPfl, mBi^ ^xirei: ii ti 

^ftr I w?rT: ^r#: i ja: 

ft^ finmn: ^ Tgif^^* ^rpmftr 

^ ?fft?gTT I I T=5T^ 

^ T5?T^>5TO^gTftf§, cTTOt 

^ ^?WT5nft ^ ??Tft ft5}qm - 

?imft^ ftts I T^ ft ^qr -gc^^^tAiyiii^cho;; - 

W^.\ ^ %gT“ 

ft*ift5it?<tfc?^ ^TO%gfP?rm:§W- 
t 



<d4cT€^‘ ?TTW5 tT 



CE43T^ i 

fdi+idt q'^nfifd 


cTOwg 
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filTO^sft OTT finmt 

x^x^m I 

UJ^U^rlU l Tjan »(Ulfu4fd<d4ei^ fTOH^ 


^5^ ^ dlUJdlliildl I 

“^wm* ^ ^r^‘" 

^i^a n: 

I OTT ^KW^n 




I I ( c^ 

^RTsTSI^ 

( c^ 51^ I 



«*«5»t ^ I 

f^nr^sftr wf^ Tmi% 

%i3iTfe sjfimsfq Trra% ii^^ii 

"*1^. I % sra, »nf€ 5i% 

^ ] fWa: i ^rmt af^sfir ^trpnft ? n ii 

( ^f^^fct I % 3J3 [ 

I t^jT% 

ar:, grTw^ ^ 

^ f^T*Rtsftr ^T ^ctimict Ti%ntsftr i 

^ SjfilSsft ’^TRTisfq ?n^, 

^ 5RIT^% I hr:—^ 

^RRT^cpR^f 5 R?Ici: I Her Cl^ 

^nffonRsi^ H ?i^^^tTra«j%, 

^ ^ RfiRrnrt 
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3P2mnf^<5i snir^ ci^ 
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^fsi fwr^, [ ^=1^ ] 
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5(1 ? 
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: II RR II 

I ^fe?n5T! 

: ^TTt'u ^ ^ Hsipra^ ii h 
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^^wrar. cWTi ^ftqrqr: ^rntr^n^ ^nrt^. 

^ mqnrnqr^i 


tgwf^^cnrw, mr ^ ^ 

^wm§\ ^srft g ^rrT^Tft 
TTt^mimftft w^: i ^wT^nrmtwc^ 
^^f5ra»<5i^ra I ^r^Tf^TOTtglrfiT’^ra- 
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^QiciiwmHic( 

^ ^ql<4T»Jt JirqiTrfci ^ '?nTl#TOl^fT- 

I ^^RTfir^rar* ^ttr ik^n 
I ^=1^^ I >rf<^ 'sigftc^ '5i^«!f ^(f 

»f^«i ?rl%in c>Tt 

^ csr^xt’m I 

wniri<fheiPicii^<5: sj^- 

^n^TOTT sftci: I 

cfilq*!! grrw: 

cTW qfqg^' II n 

I WT^3^^raf*raT^^; 5f^n: ^^<htiiQij*^ ^5 p^ ^ 5i^*n^ 

^ *i?T^: cTO '3^’ II II 

^1 s^g;^; m«llfltsrq1%g'grfrt 

iffn^'i,: gr% sn^-witfii i cjwr^ 
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^^SfF ^TTF^*, FFT ^JcTTt Fq^^fwfd 
FT^: I ^ TTO^Hc? rfq qt^^T^F' 

F I FF^T f^FT^F- 

qrr*rRTT* ^Fzftsft FT^ftfh ^^FTq I 

FFF ^ % m^ftr^ T^FT uwrg ^nts^iF^ 

?FFT Fft^lFtfir qit^'^qqF I 4^yld/FF F ^MF^* 
FTrf F^iMiy‘^<y*i^F , F^filF: qit^‘ 

F^qfFfd ftf: I qrqr-^^ ^tfSi qr^rFFTF^ i 

^TFn: qfd-dlFT ^TSTfFFTFTq’ ^rfFI qf^fsTT^qF 
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^ FT Ff^qft FTF: I ^FfiTFFlWq^ 
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HIMF IT ^cqr F F^fFft Sf: I ^TFlft qfq 

qfd^ T F ' F FFTTFFrfF Ff^ ftFlfeiFI F ^^rfFTFFfq 





^ tiPTO St grarniftrfct »rra: i 

vm: I “5RT#s39gjT” tsi^ 
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sfqci: ^^=hl5uQ^' 
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T<TO* gicm 

^icimmw ’TOimcT ^unm ^ 

I ^M>rifciH<4)‘ ^rnf I1 || 

^ *^*1 ^rtf^ 


=5r wi% Hfr, 

»n<5,^Wsn4i% nTi%^ ^Hi^«<m>S)^9 


^ „ 



Appendix No. 1 

ENGLISH TRANSLATION. 

WITH KOTES 

Ghatakarpara-Kavyam 

Verse 1, p. 1, ^ 15 ^ etc. 

1. The Sky is overcast with clouds that pierce 
through the hearts of the deserted beloved, have removed 
all dusts from the earth with (raiu-) water and ignored 
even the sun and the moon. 

The second part of this verse may also be indepen¬ 
dently interpreted as follows :— 

The rain-water has removed all dusts from the 
earth ; the sun and the moon also are not visible. 

C£. the Ist pada of v. 1 with II. 2, 

TO 1| 

For the advent of the rainy-seaaon as a King, see 

op. cit.j II, 1, ^ 

It 

T V. 17 qro^^T^i^T: 

For the description of the rainy-seaaon as the friend 

Of aU trees, creepers, etc. nay as the dife of all livW 

II. 28- 



Qhatakarpara'KSvyam 
f Ml[<i!^t 


smipjjr: 1” 

Verse 2 p. 3, 

2. The swans are fleeing away (to the lake MSnasa) 
for fear of the rumbling clouds; now-a-daya the 
evenings radiant with teeth-like Kunda flowers are 
bereft of the moon. On account of the presence of 
clouds, the peacocks thirsting for new rains are crying 

(loud). 

This compound might also refer to a 

confidante of the separated lady possessed of beautiful 
teeth resembling Kunda flowers. But this interpretation 

does not suit the context. 

For the swan, as a love-bird, serving as a messenger 
between the lover and the beloved, see Nala-BamayantI 
episode of the Mahabharata (III 533. 1-2); see also my 
edition of the MeghadQta with the commentary Subodha 
of Bharata Mallika, Calcutta, 1951, p. 11 : the Nalodaya, 
Canto I ; the Hainsa-dUta by Rupa Gosvamin. For 
detailed informations about other Hamsn-dutas, see my 
edition of the Hamsa-duta by Vamana Bhotta BSna, 

vol. IV of Samshrita Duta Kavya Series. 

For the swans flocking together, see Meghduta, 
1.9; on their way to the Lake Manasa, see op. cit. 
Purva-megha 9 and 11. For the peacocks dancing, sec 

Verse 3, p. 5, etc. 

3 During the night the sky, full of clouds and 
(therefore) without stars, is also dark. Sleep overcomes 


Translation and notes 



Hari lying at ease. Now-a-daya the rumbling of 
rainbow-studded clouds enrage mountainous elephants. 

The tradition is that Vi^nu sleeps on his serpent 
couch for 4 months beginning from the eleventh day of 
the White Half of the month of called l^ayanai- 

feSdasi till the ^uklaikadasi in the month of KSrttika 
MUed Utthanaibadasi. This is known as Yoganidra. 
Cf. the Matsya-pnrana, 

ti 

He sleeps usually from the 11th l§adba to lUh 
^rttika. * 


See alao the Meghadota : Uttara-megha, v. 50 - 

Als^. mm ^ 



laJuT by Kamalakara BhaWa, p. 79. 

crd editiou, Nir^aya-sSgara Press— 

I 



I “5RW 

f: II 



Gha^akarpara-Kavy am 


qi^^t^spT =»iK^i 11” ^ ’ i 

Treated as a compound* may be expounded 

as ^ ^ I ^ 

^ niTR*. fftufe: I 

=£n^ ^ I 

^ ^Rf I There may be other solutions : —(l) 

before cT^ 5TRT‘ dT UTd" 

ffn ^ I ^ “^IT^SST- 

OT I ^ ^ I ^2) g^fiRTT 

^ ' 

We also add the following grammatical comments for 
a happy solution of—" ^ ^ ^ 

§?3^feTGT^I I pitfimT 

ui^ I ^«T ^ ^ af? ^ j "Tston^ 

m^J ^ n^ fra 

rat4 iRT^nfHfjrara^^ wiRt:) df 

jp ^ ffe T^?I “OTTflrf^’ ( ^l'.l?0 ^ 


Translation and notes 


^iR-^sisr 

Fnf^ I 533 crff 

(^Ri?) ^ ^ 5ra=3^ 1 ^Rra* §?5i^?rfiTfe ^r^- 
^T^vT: SRlrr^fe ^53^11 

(1) “^rf^'': ^- 

♦n 

(2) ‘^’f^ (RR\^) ^- 
WH: I ^ST^TT 

(3) fir^ “JlJ-MlcfldlH^ ^3TO5?2?R?]^ 
(^o ^l^Rv) # 5p=2n%: ^n^rarnu^^ ^ ^f^^rvrmr^ 
fefNcirT3^ It 

For the second half of v. 3, cf. 11.15, 

^^rfelFri etc. Also Tire’s Rr^l’Tj^iq-j 

also op. cit. iv. 29. Also Malatx-Msdhava, is. 33- 

Verse 4, p. 6. 

4. The rain-water shed by clouds entwined with 
lightning rush through the mountains with snakes 
terrified by reverberating clouds and fall marvellously 
into exquisitely beautiful caves with terrific sound. 

n. 7 ; see also op. cit. H 13, 


Ghatakarpara-Kavyam 

Verse 5. p. 8, f%a etc. 

5, It is the time when a (fortunate) person pacifies 
the dear ones enraged during love-warfare easily. The 
rumbling clouds make the travellers (away from their 
beloved) much worried. Endless pangs of their beloved 
ones are also on the increase. 

Cf. II. 12. 

fe^T feRTT: || 

Cf. Raghu xix. 38— 

Verse 6 p. 10, etc. 

6. When the rays of the sun are all enveloped in 
darkness (by clouds), rains fall from the sky to the 
great woe (of separated ones) and Cupid is prepared 
to butcher her in (the very core of the) heart, some 
disconsolate lady deserted by her dear one says as 
follows. 


1. The subject-matter of the Gha^akarpara-Kavya 
is introduced here. The first five verses serve really 
as a background for this introduction. Abhinavagupta 
begins his commentary with this verse. See Intrcduction 
above, p. 22. 


XriDBlation and notes 



The advent of the rainy-season makes even the 
happy ones unhappy ; cf. MeghadGta, 1. 3 ; Vikramorva6i 

¥r^Vi|(cf I This is due to the parapharnelia of the rainy- 
season^ its thunders* the cool wind* notes of hUlarious 
peacocks; blossoming of kadamba, ku^aja and other 
flowers, cf. Kirat, X. 23* 


Raghuvamsa XIIL 27—29 :— 

fervrwrRr %n r^niT ^ ii 
JI^iRi^iR^'^rdyiR.riiRf TPn ii 

Verse 7, p. 11, eta 


7. O clouds 1 of all times, you have come to me 

^ a time when my dear one is away. Would you not 

kill me in the absence of my merciless dear one now 

res^ng in a foreign land ? (i.e. verily you have come 
to kill me outright in his absence). 


Verse 8 p. 13, ^ qf^o 

8. O clouds that traverse long distances 
(please) speak to the wretched Traveller— 


soon 1 


Gha(akarpara-Kavyam 


“Either your love for a foreigpa country or for your 
wife is to be given up. What should I say to her T’ 

Verse 9. p. 15, etc. 

9. O Lord! now (at the advent of the rainy- 
season) the swans in a row are on flight through the 
aerial way to the (Lake) Manasa. The thirsty Cdtaha 
also cries for water. O Traveller ! your beloved one 
too, in agony, prays for your immediate return 
to her. 

Cf. Meghadnta, I. II; see also below. 

Verse 10, p. 16. etc. 

10. Soft blue grass shines forth brightly. Tlie 
C^taka obtains pure water. The clouds make the 
peacocks cry shrill. At this hour what pleasure can you 
(rtrtain without me ? 

For Peacocks cf. Rtu-samhara, II. 6, 

1 Vikramorvasi. iv. 13, 

For the Cataka op. cit., Rtu-samhara 2.3. 

etc. 

For the Cataka obtaining water, cf. Meghadota, 2.54. 

Verse 11. p. 18, etc. 

11. The peacocks delighted on account of the 
rumbling of clouds cause great grief in the hearts of 
separated women. Your beloved one to-day, emaciated 
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at the advent of rains (the rainy-season) is being tortured 
by ruthless Cupid. 

Cf. qcicqftcd’ ^ ^ II Also 

Verse 11 p, 10, f% fiqrsfq- etc. 

12. Have you no compassion for the beloved one 
whose white cheeks are kissed by the tips of curling 
hair ? The (sweet) memory of your virtues saves (the 
life of) her who has been thrown (by you) into the 
waters of the sea of grief. 

Cf, 1.10 

Verse 13 p. 11, etc. 

For Ble.9a-3amkirna-rupakalamhara here, see our 
commentary. 

13. men the forests are full of blossomed kutaja 
(^ee Wrightia Antidysenterica) flowers, the faces of 
aU damsels separated from their beloved ones betray 
^eat anxiety, and the water of rivers flows foul, how is 
It that you do not look after me, the poor one. 

See Meghaduta, I, 4, ^ ^3^:, etc. 

Verse 14 p. 14, ?n% 

etc, 

^ The Alamkara here is Parikara, as ithe adjectives in 
this verse are purposely used as such. 


Gha^akarpara-Kavyam 


14. (At this time) all the roads are merged under 
rain-water. Cupid now touches (uses) the bow with 
sharp arrows* (aiming at me) without him. O friend* 
when shall I be able to do away with the burning of 
grief caused by separation from the dear one. 

Verse 15 p. iQ, , etc. 

15. The forests of ketaka (Pandanus odoratis- 
simus) that are unsurpaseed in fragrance in the whole 
forest and fanned by the wind blowing along with 
rumbling clouds* serving as the abodes of Cupid now 
shine out i.e. appear very agreeable. 

It is difficult to support here the reading 
ketana in this verse which would mean that ketana is 
either a tree or a creeper. But the dictionories* viz. 
Amara, Mcdini, Ajaya, etc. do not mention any synonym 
of ketana meaning a tree or a creeper. 

But the readiug has been accepted by Abhinava- 
gupta. He explains—%rR7n^ I 

And continuing, he says, 

srftgfinTrfirr i 

For Ketaka* see Meghadata, Piirva-Megha, V. 3 ; 
Rtu'samhara II. 17—j also 25* 
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]^u-samhara, II. 17> 

etc. Also ;— 

And Rtu-sa^hSra, II. 26, 

%d*lTii ratRr: M 

Verse l6. p. 17, ^R!^, etc. 

16. O i^ala tree, the abode o£ Cupid, it is well and 
good that you have been created by God as such. You 
tower over all and cause festive joy to youthful maidens 
in the company of their lovers by means of your clusters 
of blossoms. 


cf. Malati-Madhava, IX. 16, 

Verse 17, p. 23, etc. 


17. O newly-blossomed-Kadamba! I bow down 
to you (in reverence) because Madana resides in your 
smile-Uke flowers. O Kutaja I why do you smile at 

me (with the show of your) flowers ? My salutations 
to you the invincible one. 


Cf. Vikramorvasi, iv. 30, ^ fsRp^ 

^ Cf. Malati-Madhava, III. 7 and Mrcchakatika, v. 14 


Verse 18, p. 30, f^RdTSfer, etc 

° Nipa J I am always Bubmis- 

«ve to you. Why them do you bum my heart now ? 
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All on a sudden, in an unwanted manner shall I leave 
aside my mortal coil at the sight of your flowers. 

Verse 19, p. 32, etc. 

19. The bee» noticing the advent of the spring,, 
kisses the jasmine-creeper shining with white flowers 
and drops of water discharged by cloud. 

Cf. Vikram. iv. 24. 

The Alamkara is Samasokti; here the bee stands for 
the lover. 

Verse 20, p.‘33. etc. 

20. (This) Season (i.e. the rainy-season) is welcome 
only to those ladies who enjoy themselves in the company 
of their lovers at the advent of clouds, and render their 
dear friends also equally happy—during the days over¬ 
cast with resonant clouds studded with rainbows. 

When their husbands come back, women may adorn 
themselves as before ; Cf. Yajnavalkya 1. 85— 

Verse 21, p. 35, 

The Alamkara here is Parisatnkhya. The season for 
others is fruitful : this indicates that it is nothing but 
a misery for her. 

21. O deceitful one ! You left the house in the 
month of Vaisakha with cuckoos, bees and Cakravakas 
lustily singing (all around)—when Cupid had subdued 
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all people. (And) You are not returning (even) now 
when Madhava has lied down (i.e. in the month of 

Verse 22. p. 36. etc. 

22. Having received this message of his laudable 
damsel) burning with fire of separation, delivered by 
the benevolent clouds in their own language) he. within 
a few blessed days, returned home. 

Verse 23, p. 37, etc. 

23. 1 swear in the name of the love of (my) solely 
devoted wife (or by the loves of sprightly damsels) and 
thirsty, touching water to be sipped from the hollow 
palms of my hands—if I be vanquished by any other 
poet in the application of Yamakas, I shall carry for 
him water in a broken pitcher. 


Appendix No. 2. 

Variant readings of the Ghatakharpar-Esvya 

qrg wGfi i j I 


In this Appendix^ A. B. C. or D after the verse num¬ 
ber and before the variant readings refers to the p5da of 
the verse in question ; and the letters A. B. C. D. etc. 
after the variant readings refer to the MSS. used for the 
preparation of the present critical Edition of the Ghata* 
karpar-Kavya (See Introduction : Description of MSS.) 

V. 1. C. —O ( Dursch ) 

V. 3. A. fkfkj C. —A.Oy 

^ C. E. F. J. H J. K. 

V. 4. A. J, B. (?) vftfirro 

E. C- Dursch—; D. f^o B. C. D. 

F ; Dursch—no sfo ; simply I 

V. 5. D. ^ J. ^ 

V. 6. B. % ^ J, ; D. 

F. O. J- K. 

V. 7- A. jrqT^ ^—O, C. G. J. K 3 C- 

O? J j D. ^ O. 
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kit 

V. 8 . B. ) C. (?) J- D. Dursch : 

^TF-S^RT ^ I here is absolutely 

wrong ; it must be | 

V. 9. D. m I 

V. 10. A. K. JTfir—O, A ; B. 

f|:—f^o Dursch reads which is 

absolutely wrong ; C. %fen§:, Jljo 

D.; fjRF—O; D. fk^ wmi B. 

V. 11. C. C. D. F. L G > 

D. URF^ J. 

V. 12. D. K. 

V. 13. C. ^ 3TqT—C. 

V. 14. B. O ; C. HferT G. ; D. J. 

V. 15. A, gUTRT. §^iTfN?raT f V^ l Rld l ^ D, 
fTOfeiHi K. B. D» 

E. F. G. 1. ; B. J. ; C, ftftrRRT 

C. G.J. K ; D. %d?TRR C. G. J. K, 

%cF^t^nT[^(?) E. 

V. 16. A. gag* E. ^ C ; D, 

g%o K. 

V. 17. A. ^spiyo B ; B. C. ?^Oj. 


Gha^akarpara-Ka v yam 

G. J. K ; D. JTcrrfer ; ft’rfeir- 
^ §5® E>* E ; f^4lr(diwfrl B. 

V. 18. B. C. 1. ftOMi D. E. I.; 

D. 

V. 19. B. ^ciw^iKid: (?)—f^*, M4iiRaT.; 

snTTRTrT^ J- 

V. 20. C. ; D. I* 

V. 22. A. qcT f^o ; C, ^cf^cfTo, ^ hto B. ; 
^f^o. C. F. L ; D, H O- 

V. 23. A. B. C. 1. F. ; B. 

=srFg B. C.; 

D. \ 
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